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Four presidents’ works stand the test of time

Which president’s literary legacy -
had the most impact? The Oval , -
Office of the White House in 2010, These presidents possessed the talent

(o set words and thoughts ablaze.

JEFF MINICK

any of our modern

presidents have writ-

ten books. When run-

ning for office, they

frequently publish
political manifestos outlining their
vision for America or autobiogra-
phies describing obstacles they've
overcome to reach to the top. On
leaving office, they reverse this
process and write of their days in
the White House, the crises they
faced, the grace and courage with
which they conquered adversity, the
friends they made, and the foes they
vanquished.

Only time will tell whether the
books of these men will continue
to draw readers in future years or
will instead gather dust on library
shelves, studied only by historians
and biographers. “Where’s The Rest
of Me?: The Autobiography of Ron-
ald Reagan,” an account of his ear-
ly life and his time in Hollywood
is, for example, out of print. And
though a bestseller now, Barack
Obama’s memoir of his presidency,
“A Promised Land,” may find few
fans 20 years from now.

Yet if we travel backin time a
century or two, we discover sev-
eral presidents whose prose had a
profound effect on the country or
whose literary talents still attract
admirers today. Among these are
Thomas Jefferson, Abraham Lin-
coln, Ulysses S. Grant, and Theo-
dore Roosevelt.

The Virginian

Surrounded by a platoon of men
who possessed a talent for oratory
and persuasive writing, Thomas
Jefferson nonetheless stands out

as the most gifted man of letters
among his contemporaries. In ad-
dition to the Declaration of Inde-
pendence, which stands alongside
the Constitution as America’s
foundational document, Jefferson’s
work includes the book “Notes on
the State of Virginia,” his draft of
“The Virginia Statute of Religious
Freedom,” which he considered one
of the great accomplishments of

his lifetime, and numerous letters
that historians now regard as minor
masterpieces about democracy and
America.

In his education and training,
Jefferson accrued advantages that
many of his presidential heirs
lacked. He received the best avail-
able education of his time, undergo-
ing rigorous instruction in the clas-
sics, law, and oratory. He studied at
the College of William and Mary,
and later “read the law” with the
prominent attorney George Wythe.
Moreover, he lived in the company
of men and women who were atten-
tive to speech and the written word,
thereby further enhancing his tal-
ent for communication.

In 1776, Congress created a “Com-
mittee of Five,” which included
John Adams, Benjamin Franklin,
and Thomas Jefferson, to write a
proposal for independence. Though
many in the Continental Congress
wanted Adams to write the first
draft, he was so impressed with
Jefferson’s abilities with pen and
paper that he urged him to become
the chief architect of what would
become the Declaration of Inde-
pendence.

That Jefferson was proud of his
work as a writer may be seen from
the inscriptions on his tombstone,
which he wrote himself.

Continued on Page 4
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| read The Epoch Times daily.

| still like hard papers [..] and

| still like to grab that paper in
my hand, but | get more printed
versions of stories than ever
before. You guys have done an
amazing job, and really—I think
there’s such a void in media,
especially newspapers. They
slant so solidly one way that
there are very few papers that
I canreally feel that I canrely on,
and The Epoch Times is one.

I congratulate you and

The Epoch Times for the work
you are doing, especially with
regard to keeping the menace of

DR. SEBASTIAN GORKA

Military and intelligence analyst and
former deputy assistant to the president

I rely on The Epoch Times
newspaper for factual and
unbiased news coverage.

SEAN HANNITY
Talk show host

LARRY ELDER

Best-selling author, attorney,
and talk show host

The Epoch Timesis a

great place where you can
understand traditional
values in a way and in a tone
and through content that is
accessible. It’s smart.

It’s our favorite paper. It’s the first
one we read. Thank you so much
for your reporting of the news.

CARRIE SHEFFIELD
Columnist and broadcaster

Learn more at
THE EPOCH TIMES
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PAUL GOSAR
U.S. representative for Arizona

the communist threat in front of us.

Harp

Dreams\/

MICHAEL KUREK

cannot remember the first time

I took notice of a harp, but 1

must have been a very small

child. In those days, it was not

uncommon to see a symphony
orchestra on television, and my eyes
invariably went to the harp, the most
exotic-looking thing on the stage, at
least until the long-haired conductor
came to the podium. The harp would
usually be given its turn to shine, both
visually and musically, in a fantastical
waterfall of tones.

And then there was “Mickey and

the Beanstalk,” a segment of Disney’s
1947 film “Fun and Fancy Free,” with
its Golden Harp character—a beauti-
ful, singing woman whose back was
somehow attached to the column of a
harp. The role was beautifully sung by
a popular teen star of the day, Anita
Gordon. What a mesmerizing instru-
ment! Famous for the harp, of course,
was also Harpo Marx, one of the Marx
Brothers comedy team, who wasn’t
faking it! He could actually play the
harp pretty well.

Perhaps no other
musical instrument

has evolved through
SO many versions.

Composing for the Classical Harp

In more recent years, though I do

not play the harp, [ have been com-
missioned by members of both the
American Harp Society and The
World Harp Congress to compose
harp music to be played at their na-
tional and international conferences.
I have immensely enjoyed attending
these conferences. The sight of rows
and rows of glistening, often gilded
harps (some in natural wood or black
lacquer) all lined up in the vendor hall
is magical to see. It is only matched by
the sight of several hundred harpists
who, unlike their counterparts who
play other instruments, seem to float
around the conference halls, as if they
themselves have been transformed by

playing the instrument.

I have enjoyed composing for the
harp, partly because (and I'm only
half joking) it is almost impossible to
compose anything that sounds really
bad on a harp. However, it turned out
that there is a pretty steep learning
curve to write down its music, with
many more notes and several special
notational symbols not used for other
instruments.

Asyoulook at a harp, you see a
row of vertical strings that must be
plucked, and you wonder how harp-
ists know which string goes with
which note. Not only that, it is not as
easy as it might appear to properly
pluck a high-tension harp string to get
a good professional tone out of it.

Close inspection reveals the secret
that the seven C strings, one in each
octave, are red and all the F strings
are black or blue, which harpists use
to orient their hands when placing
them on the instrument. But exactly
how far to leap to distant strings to
play other pitches depends on muscle
memory and peripheral vision, since
harpists must also read their sheet
music and cannot always look away
from it to their hands.

My respect, even awe, for the art
of playing the harp grew even more
when I learned that not only must
both hands simultaneously pluck the
strings on either side of the instru-
ment, but there also are seven pedals,
which both feet are frequently press-
ing up or down to one of three posi-
tions. The one D pedal, for example,
simultaneously re-tunes all seven of
the D strings (one in each octave) to
flat, sharp, or natural tunings, until
that pedal is changed again.

The harp has just seven strings for
each octave, analogous to the white
keys on the piano. To get a “black key”
note, the pedals must be changed, and
then perhaps changed back right away.
The only other standard instruments
that use both hands and feet to actu-
ally sound additional notes are the pipe
organ, which also has pedals, and the
rock/jazz drum set. The coordination
required to use all four appendages,
hands and feet, quite independently
is not unlike the rest of us trying to pat
our heads and rub our tummies at the
same time, but times two!

David plays the harp for King Saul, an illustration from “The Boys of the Bible,” by Hart-

well James, published by Henry Altemus Co.
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Aclassical  paint the sea in the 1947 film “The

harp withped-  Ghost and Mrs. Muir.”
als visible at Notable among the harp’s on-screen
its base. appearances, also from 1947, is the

stunning performance of a harp solo
by Cary Grant (as Dudley the angel)
in “The Bishop’s Wife,” also starring
Loretta Young and David Niven. The
hands you see on the strings, though,
were not those of Grant, but of Denzil
Gail Laughton (1921-1985)

The Harp’s Rich History
Perhaps no other musical
instrument has evolved
through so many versions,
from David playing the harp to
soothe the spirit of King Saul to
the small, hand-held lyres from
the ancient Greeks, to the mod-
ern pedal harp that matured to
more or less its present form in
the late 19th century:.

Several varieties of smaller Celt- who was best known as
ic and folk harps still exist today, ajazz harpist but did
and they are more popular than a great deal of playing
ever. The modern classical concert for film and television.
grand harp I've been discussing Laughton’s hands were
is the big one, around six feet tall, photographically sub-
with 47 strings and about six and a stituted for Cary Grant’s
half octaves in range, just a little less with what appears to be
than the piano. some skill for the technol-

We do not find much use of the ogy of that day.

harp in the Classical era by compos-
ers like Mozart and Haydn, nor even
in Beethoven nor, still later, Brahms.
But many other mainstream Roman-
tic-era composers readily adopted the
instrument. One thinks of all those
luscious harp solos in Tchaikovsky’s
ballets, for example.

But to hear the full showcase of what
amodern concert grand pedal harp
can do, I would recommend listen-
ing to a good harp concerto, like the
sumptuous Concerto for Harp and
Orchestra in E-flat Major, Op. 74 by
Russian composer Reinhold Gliere
(1875-1956). Though composed in
1938, it lies squarely in the tuneful,
19th-century Romantic tradition.

Wolfgang Amadeus Mozart wrote
only one piece for the harp, his Con-
certo for Flute and Harp in C major,

K. 299 from 1778, but it is completely
delightful and regarded by harpists
and audiences alike as a great contri-
bution to the harp repertoire.

If you start to look for it, you'll
notice how many times harps pop
up in classic films, either on screen
or in the score. One of the most
notable of the latter is the use of
nine harps (count ‘em, nine!) in
Bernard Herrmann’s gorgeous

soundtrack to the 1953 movie Li
“Beneath the 12-Mile Reef,” %

American composer Michael
Kurek is the composer of the
Billboard No. 1 classical album
“The Sea Knows.” The winner of
numerous composition awards,
including the prestigious Academy
Award in Music from the American
Academy of Arts and Letters, he has
served on the Nominations Committee
of the Recording Academy for the clas-
sical Grammy Awards. He is a profes-
sor emeritus of composition at Vander-
bilt University. For more information
and music, visit MichaelKurek.com
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where they create an under- Y
water paradise. Likewise, Harp strings are
Herrmann used the harp to B color-coded.

The harp has just
seven strings for each
octave, analogous (o
the white keys on the
piano.

Three of the seven
pedals at the base of
a harp. These shifta
pitch to flats, sharps,
or naturals.
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Known as the “Edgehill Portrait,” this painting of President Thomas Jefferson by Gilbert
Stuart was the result of two sittings: in 1805 and 1821. Purchased with funds provided

by the Regents of the Smithsonian Institution; the Trustees of the Thomas Jefferson
Foundation, Inc.; and the Enid and Crosby Kemper Foundation. The painting is owned jointly
by Monticello, Thomas Jefferson Foundation, Inc., Charlottesville, Va., and the National

Portrait Gallery.
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A portrait of Abraham Lincoln in 1860 by George Peter Alexander Healy, created in 1887 from other
portraits. Gift of the A.W. Mellon Educational and Charitable Trust; National Portrait Gallery.

Oval Office Authors:

Presidents, Pens, and Paper

Continued from Page 1

He makes no mention of his presidency, but
instead describes his accomplishments as
the author of the Declaration of Indepen-
dence and the Virginia Statute of Religious
Freedom, and “Father of the University of
Virginia.”

Other than the Constitution, no other
document has had so great an impact on
the American people.

The Rail-Splitter

In regard to formal schooling, Abraham
Lincoln stands as Jefferson’s opposite.
Largely self-educated—he attended school
for less than a year and later learned the
law by borrowing books and studying in-
formally with attorneys. Lincoln found
his classroom for composition in the King
James Bible and the plays and verse of Wil-
liam Shakespeare.

We see the rhythms and cadences of
these two literary influences throughout
Lincoln’s speeches, especially his Gettys-
burg Address and his Second Inaugural Ad-
dress. Unlike so many of our 20th-century
presidents, Lincoln wrote these speeches
himself, revising them and occasionally
reading them aloud to various companions
and cabinet members.

Though ungainly and awkward, Lin-
coln conquered his audiences and readers
through his words. His “House Divided”
speech—hislisteners well knew the biblical
verse “A house divided against itself cannot
stand”—may have cost him his run for the
Senatein 1858, buthelped him later win the
presidency. His Cooper Union Address of
1860 was made into a pamphlet and printed
in many newspapers. In his First Inaugural
Address, we hear the rich rhetoric supplied
to him by hislifetime of reading and writing:

“We are not enemies, but friends. We must
not be enemies. Though passion may have
strained, it must not break our bonds of
affection. The mystic chords of memory,
stretching from everybattlefield, and every
patriot grave, to every heart and hearth-
stone, all over this broad land, will yet
swell the chorus of the Union, when again
touched, as surely they will be, by the bet-
ters angels of our nature.”

L=
Other

than the
Constitution,
no other
document has
had so great
an impact on
the American
people

than the

Declaration of

Independence.

23

A first edition copy
of Ulysses S. Grant’s
personal memoirs from
1885.

The first edition of
Theodore Roosevelt’s
autobiography.
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The speech failed to dissuade the South
from succession, but it is a masterpiece of
style, thought, and persuasion.

A short time later, his “Emancipation
Proclamation,” the document that he
helped compose and that brought about
the end of slavery, changed the course of
American history.

The General

Throughout my high school and college
history courses—I majored in that sub-
ject—my textbooks and teachers inevi-
tably depicted Ulysses S. Grant as one of
the worst U.S. presidents. He was weak, I
was told, and misled by underlings, with
theresult thathis presidency wasrife with
corruption.

Though there is truth in these charges,
historians have since corrected some of
those impressions. They acknowledge the
bribery and corruption practiced by some
associated with Grant’s administration,
but also credit him with fighting the Ku
Klux Klan in the South. He also attempted
to resolve Western conflicts with Native
Americans—he appointed Native Ameri-
can Ely Parker as Commissioner of Indian
Affairs—and strengthened ties with Great
Britain, largely due to the diplomacy of his
Secretary of State, Hamilton Fish.

Cheated by a business partner after he'd
left the White House, nearly broke, and
then told by doctors that he was dying of
throat cancer, Grant spent the final year
of his life desperately writing his memoirs
of the Civil War to provide for his family
after his death. With the encouragement
and backing of Mark Twain, he finished his
two-volume work just days before he died.
Again with Twain’s assistance and generous
royalty payments, “The Personal Memoirs
of Ulysses S. Grant” became a bestseller and
brought financial security to his wife, Julia.

That autobiography, which focuses pri-
marily on Grant’s military career, is today
considered one of the finest nonfiction
works in our literature. Grant’s spare writ-
ing, his ability to describe complicated bat-
tles, and his comments on various leaders
remain valuable both as a guide to the Civil
War and as a model for writing.

Though Mark Twain clearly had a vested
interest in promoting Grant’s “Personal

PUBLIC DOMAIN
Ix CONGRESS. Juy 4 .

e mmanittons Declarafion 15 se - States of Himerico,

“The Declaration of Independence,”
July 4, 1776, a copy of the 1823 William
Stone facsimile.

Memoirs,” many critics would agree with
his evaluation of the book:

“I had been comparing the memoirs
with Caesar’s ‘Commentaries.’” ... I was
able to say in all sincerity, that the same
high merits distinguished both books—
clarity of statement, directness, simplicity,
unpretentiousness, manifest truthfulness,
fairness and justice toward friend and foe
alike, soldierly candor and frankness, and
soldierly avoidance of flowery speech. I
placed the two books side by side upon the
same high level, and I still think that they
belonged there.”

Magnanimous praise indeed from a high
priest of American literature.

The Dynamo
Of all our presidents, Theodore Roosevelt
was as much a writer as a politician. Many
today who know something of his life mark
him as a bibliophile extraordinaire who
often read two or three books a day and
who consumed tens of thousands of books
in hislifetime, surely making him the most
well-read of our chief executives.

Besides reading a library of books, how-
ever, Roosevelt was also a prolific author.

In his lifetime, Roosevelt wrote and saw
published over 30 books. The range of top-
ics was vast, running from biographies of
English Lord Protector Oliver Cromwell
and the prominent American senator
Thomas Hart Benton to works as diverse as
“The Naval War of 1812,” “The Wilderness
Hunter,” “The Rough Riders,” “Progressive
Principles,” and “A Booklover’s Holidays
in the Open.”

Perhaps best-known ofhis works is “Theo-
dore Roosevelt: An Autobiography,” pub-
lished several years after he'd left the White
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Grant Jr.; National Portrait Gallery.
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House. This memoir, which is still in print
and which may be found online as well,
weaves together incidents and major events
of Roosevelt’s life along with his philoso-
phy for living. At the end of “Chapter II:
The Vigor of Life,” for instance, having ad-
dressed such topics as “bodily vigor” and
courage, he writes these sentences about a
man seeking to acquire fearlessness:

“Lethim dream about being a fearless man,
and the more he dreams the better he will
be, always provided he does his best to re-
alize the dream in practice. He can do his
part honorably and well provided only he
sets fearlessness before him as an ideal,
schools himself to think of danger merely
as something to be faced and overcome,
and regards life itself as he should regard
it, not something to be thrown away, but
as a pawn to be promptly hazarded when-
ever the hazard is warranted by the larger
interests of the great game in which we are
all engaged.”

Athlete, hunter, cowboy, soldier, husband,
father, politician, president, and writer—
Roosevelt played the great game and played
it exceptionally well.

A portrait of Ulysses S. Grant, circa 1880, by Thomas Le Clear. Gift of Mrs. Ulysses S.

PUBLIC DOMAIN

L

the Theodore Roosevelt Association; National Portrait Gallery.

Words and Deeds

Afamous Latin tag, “Factanonverba,” trans-
lates into English as “Actions, not words.”
Generally, this adage holds true. We judge
others more by what they do and less by
what they say they will do.

These presidents were all men of action.
The job demanded that of them. Fortunately
fortherestofus, theyalso possessed the tal-
ent to set words and thoughts ablaze, and
by those fires helped shine a light on the
American Dream.

“Give what you can, with what you have,
where you are,” Theodore Roosevelt once
wrote.

By their example and by their words, these
four presidents urge us to live by that axiom.

Jeff Minick has four children and a growing
platoon of grandchildren.

For 20 years, he taught history, literature,
and Latin to seminars of homeschooling
students in Asheville, N.C. He is the author
of two novels, “Amanda Bell” and

“Dust On Their Wings,” and two works

of non-fiction, “Learning As I Go” and
“Movies Make The Man.” Today, he lives
and writes in Front Royal, Va.

See JeffMinick.com to follow his blog.

The Oval Office of the
White House in 2017.

L
Lincoln’s
Emancipation
Proclamation
changed the
course of
American
history.
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On Sept. 22,1862, President Lincoln issued
the Emancipation Proclamation. The five-
page original document is held in the National
Archives Building.

PUBLIC DOMAIN

A portrait of Theodore Roosevelt, 1967, by Adrian Lamb, after Philip Alexius de Laszlo’s 1908 original. Gift of
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Together

Again:
ubens’s
eloved
andscape
alntings

Exhibition: ‘Rubens: Reuniting
the Great Landscapes’

LORRAINE FERRIER

reeminent Flemish baroque
painter Peter Paul Rubens fa-
mously painted dynamic and
dramatic, action-packed reli-
gious and mythological paint-
ings. He used ancient classical wisdom
within his paintings to portray the tur-
moil and peace unfolding in his own time.
Among his masterpieces he also created
portraits and landscapes, mostly commis-
sioned pieces, but his particular passion
and pleasure was landscape painting.

During his twilight years of semi-retire-
mentuntil his death, Rubens tookimmense
pleasure in watching rural life play out on
his country estate. He captured these per-
haps mundane moments by creatingideal-
ized landscapes that truly captivated and
inspired viewers and artists alike.

“In no other branch of art is Rubens
greater than in landscape; the freshness
and dewy light, the joyous and animated
character which he has imparted to it, im-
pressing on the level monotonous scenery
of Flanders all the richness that belongs
to its noblest features. Rubens delighted
in phenomena—rainbows upon a stormy

sky—bursts of sunshine—moonlight—
meteors—and impetuous torrents
mingling their sound with wind
and wave,” 19th-century Brit-
ish landscape painter John

Constable said in a lecture

on landscape painting.

Apart from meteors and
moonlight, all the elements
that Constable mentioned

Rubens excelled
in many professions.
He was a diplomat
and ambassador and,
of course, a highly
successful court
painter.

play outin two of Rubens’s larg-

estand greatestlandscapes: “The
Rainbow Landscape” and “An Au-
tumn Landscape With a View of Het Steen
in the Early Morning.” The pair are thought
tohave once been pendants, meaning they
were created with similar themes and were
intended to be hung together.

Rubens is believed to have hung the pair
in his country estate of Het Steen, and both
were in his collection until he died.

Having been apart for over 200 years,
the paintings are finally together again in
the recently opened exhibition “Rubens:
Reuniting the Great Landscapes” at The
Wallace Collection in London. Last year,
conservators at The National Galleryin Lon-
don carefully cleaned and restored their
Rubens painting “A View of Het Steen in the
Early Morning” especially for the exhibition,
where itwill be reunited with Rubens’s “The
Rainbow Landscape” owned by The Wallace
Collection. Both of the paintings have also
been setin new matching frames, which are
sympathetic to 17th-century style.

The exhibition is the product of collabo-
ration among The Wallace Collection, The
National Gallery, and Visit Flanders.

Rubens

In 1577, Rubens was born in Siegen, now
in Germany. His Calvinist father had once
been a lawyer and alderman in Antwerp.
But before Rubens was born, he fled the
Spanish Netherlands (now Belgium) with
Rubens’s mother and siblings to escape re-
ligious persecution.

When Rubenswas 10 years old, his father
died and his mother took the family back to
Antwerp, where she raised the boy in her
Catholic faith, and he received a classical
education.

Around the age of 14, Rubens first took
an apprenticeship with landscape paint-
er Tobias Verhaecht, arelative. After ayear,

(Top) The National Gal-
lery in London’s painting
“An Autumn Landscape
With a View of Het Steen
in the Early Morning,”
probably 1636, by Peter
Paul Rubens, as featured
in the exhibition “Rubens:
Reuniting the Great Land-
scapes” at The Wallace
Collection, in London.

(Above) The Wallace
Collection’s painting
“The Rainbow Land-
scape,” circa 1636, by
Peter Paul Rubens, also
featured in the “Rubens:
Reuniting the Great Land-
scapes” exhibition.

Sle

By divine
grace, | have
found peace
of mind,
having
renounced
every sort of
employment
outside of
my beloved
profession.

Rubens, painter

he apprenticed for four years with history
painter Adam van Noort before entering
the workshop of the most famous artist in
Antwerp at the time, Otto van Veen, who
was dean of the painters’ guild of St. Luke. It
was in van Veen’s workshop that Rubens
learned painting as a humanistic endeavor.

Atthe beginning of the 17th century, Ru-
bens traveled to Italy and immersed himself
in studying not only contemporary Renais-
sance Italian art but ancient artand philol-
ogy. From then on he began a serious art
collection.

He returned to Antwerp in 1609 and
became a court painter for the Spanish
Habsburg regents of Flanders, Archduke
Albert and Archduchess Isabella. This was
the start of his illustrious career and suc-
cessful Antwerp workshop, where paint-
ings were created for regents across Europe.

Peace at Home

“Bydivine grace, I have found peace of mind,
having renounced every sort of employment
outside of my beloved profession,” Rubens
wrote to a friend, the French antiquarian
Peiresc, on Dec. 18, 1634, when he had re-
tired from his diplomatic work abroad.

In 1653, Rubens bought Het Steen, a coun-
tryhome with 8 acres of surroundingland.

His workshop in Antwerp continued to
flourish under the leadership of his assis-
tant, whom Rubens would charge to bring
paintings to Het Steen or sometimes to
run errands such as bringing him figs and
Rosille pears, according to the exhibition
monograph.

It was at Het Steen that Rubens concen-
trated on painting the subjects close to his
heart—his growing family and the rural
landscape.

“Tamleadinga quietlife with mywife and
children, and have no pretensionin the world
otherthantolive in peace,” Rubenswrote to
Peiresc, in the aforementioned letter.

Rubens’s nephewrecounted howhisuncle
would fastidiously copy the flora and fauna,
and study the different atmospheric condi-
tions of the land. He’'d watch how the weath-
er altered the colors and tones as the lightin-
teracted with the land. Forinstance, around
1615, Rubens wrote on a study of blackthorn
with bramble and other plants: “blue ber-
ries like grapes covered with dew, theleaves
fine green shimmering but at the back a
bit pale and dull ... the stems reddish,”
as quoted in the exhibition monograph.

Rubens kept the studies as references
and used them throughout his idealized
paintings. The exhibition catalog details
how his sketch of a milkmaid was used in
several paintings.

In the decade before his death, Rubens

TRUSTEES OF THE WALLACE COLLECTION, LONDON

found painting painful due to several bouts
of gout. But his knowledge of the classics
may have helped him. “He would have
been familiar with Cicero’s treatise on old
age (‘De Senectute’), which recommended
the pleasure taken from agriculture and
gardeninginretirement, and from observ-
ing nature flourish as one’s own physical
strength declined,” exhibition curator Lucy
Davis notes in the monograph.

Perhaps that’s why Rubens chose to cre-
ate one of these great paintings in summer,
representing an abundant harvest, when
nature reveals all its riches. The two paint-
ings were created during peacetime, which
is reflected by the depiction of jovial rural
folk on fertile land at harvest time.

When he painted the pair, he did so in
tandem. Rubens favored this method of
workingwhen he painted for pleasure. Each
piece started as a small landscape painting,
which over time he expanded by adding
extra oak panels. Perhaps because Rubens
could paint these pieces at his leisure, their
compositions expanded in his imagination
over time. Each of the completed paintings
are composed of just over 20 oak boards.

Rubens painted both landscape paintings
from the bird’s-eye perspective, commonly
used in the Flemish tradition. He particu-
larly admired fellow Flemish painter Pieter
Bruegel, who painted similar peasant scenes
justageneration before. The exhibition cata-
log explains how the haystacks and milk-
maids on theleftside of “A View of Het Steen
in the Early Morning” follow compositional
elements of Bruegel’s paintings “Haymak-
ing” and “The Harvesters,” which represent
summer in his famous cycle “The Seasons.”

In each painting, Rubens used “repous-
soir” devices, commonly used by Flemish
artists, whereby an edge of the composition
isframed to draw the viewer into the paint-
ing.In“AViewofHetSteeninthe EarlyMorn-
ing,” Rubens used a hunter holding back his
dogastheyprepare to home in on their prey,
to draw viewers into the landscape.

In “The Rainbow Landscape,” awagon full
ofhayacts as the repoussoir device as it me-
anders past two milkmaids, one of whom
greets the wagon’s driver with a smile. A
couple of cows, in the middle foreground,
hold their heads up in curiosity. A white
cowin the center and one on the right even
appear to look out at the viewer. And the
ducks on the right side of the painting are
just doing what ducks do, frolicking in the
water and preening themselves.

To find out more about the exhibition
“Rubens: Reuniting the Great Landscapes”
at The Wallace Collection in London, visit
WallaceCollection.org
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FILM INSIGHT
WITH MAR
JACKSON

a
o g’i ; Mark Jackson grew up in Spring Val-
ol ", ley,N.Y,, where he attended a Waldorf
\ .. 4. school. At Williams College, his pro-
g BliRY ) fossors all suggested he write pro-
fessionally. He acted professionally
for 20 years instead. Now he
writes professionally about
acting. In the movies.

MARK JACKSON

Well, I didn’t wanna like it—this, this,
this “Cruella.” “Cruella” is a movie for girl
tween-agers about fashion. I prefer a movie
where guys punch each other in the face.
I'm not exactly a couture aficionado. Here’s
who I think does fashion well: Jason Mo-
moa. He wears Harley-Davidson T-shirts;
that’s about my speed when it comes to
fashion.

That said, I rather enjoyed this Disney
tween girl fluff. Why? Two words: Emma.
Wait, that’s one word. Emma, Emma. As
in Stone and Thompson. They're loads of
fun. The cliché, mean-as-a-rattlesnake,
fashion-icon diva is a genre that allows
actresses to pull out all the stops. Which I
believe is a church-organ metaphor. Emma
and Emma pull the whole organ out of the
church. Very amusing. I'm almost tempted
to have another look at “The Devil Wears
Prada” and see who pulled this cliché
off better, Thompson or Meryl Streep. (I
said almost.) I think Thompson edges out
Streep.

There’s also Glenn Close, who teed off on
the role of Cruella de Vil (that dastardly
Dalmatian-detesting “One Hundred and
One Dalmatians” villainess with the Dal-
matian-like hair) when the original 1961
Disney cartoon film was remade in 1996
as “101 Dalmatians.”

Beginnings

Emma Stone, one our most delightful
young leading ladies, who can tear it up
equally on both the comedic and dramat-
ic fronts, has so much fun vamping and
camping about with the title role, the fun

Cruella is now
an insidious
evil of the

selfl’ centered,
self - involved,

narcissistic type.

Cruella (Emma Stone)
stealing the Baroness’s
thunder (the Baroness is
in the car), in “Cruella.”

‘Cruella’: A Metaphor
for the Dangers of
Social Media Culture

‘Cruella’

Director
Craig Gillespie

Starring
Emma Stone, Emma Thompson,
Joel Fry, Paul Walter Hauser, Mark Strong

Rated
PG-13

isinfectious. She’s definitely the best thing
about “Cruella.” With a deep, husky Brit-
ish accent, she goes all out with this haute
couture designer archetype.

But it takes her a while to evolve into
that; she wasn’t born that way. Cruella was
born Estella, and the movie starts with her
birth, with much fuss beingmade about her
strange follicular birth defect. Her youth
recalls Charles Dickens’s Great Britain;
there’s also definitely a connection in the
similarities of the names Estella, Cruella,
and Cinderella.

She’s soon booted out of school for too
much attitude, escapes to London, and falls
in with young pickpockets Horace (Paul
Walter Hauser) and Jasper (Joel Fry), her
future partners in crime.

Ten years later, Estella has discovered
her flair for fashion and eventually goes to
work for London’s leading fashionista, the
Baroness (Emma Thompson). The Baron-
ess becomes Estella’s mentor and eventual
archenemy, and is ultimately responsible
for the the movie’s biggest plot twist.

Thompson’s rendition of the fashionista
archetypeisas anicy queen of everything,
always in control, always a few steps ahead
of the crowd, encouraging and demand-
ing the worship of her minions, and with a
haughty flair for humor. She’s the quintes-
sential litterbug, flinging empty food con-

DISNEY ENTERPRISES
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Running Time
2 hours, 14 minutes

Release Date
May 28; streams for an additional fee on Disney+
since May 28

Rating
3.5 stars for fun—
2 stars for deleterious effect

tainers out car windows, and flicking away
hors d'oeuvres toothpicks and no-longer-
useful humans with the same imperious
disregard.

Estella/Cruella is ambitious as they
come, and mines her mentoress the Bar-
oness for tips on how to become success-
ful, eventually attacking her with guile,
subterfuge, and massive, flashmob-type
upstaging events. She starts off sweet and
kind and then slides evermore quickly into
diva-esque, “All About Eve” narcissistic be-
havior, to the general unhappiness of her
pickpocket buddies.

It’s Another Villain Origin Film

The origin film is now hugely popular; it’s
inherently fascinating to go back and dis-
cover how people got to where they got to.
This trend isnow being used alot to explain
the bad behavior of the worst criminals,
such as with “Joker” and “Wicked.” It’s a
good device because it can engender com-
passion and a sense of “There but for the
grace of God, go1.”

The problem with “Cruella” is that the
original Cruella de Vil was all about skin-
ning Dalmatians for her fur coat; she was
a cartoonish, bad, bad, evil, cruel person.
This newfangled Cruella is much too PC
to be skinning pups for pelts. She’s now
an insidious evil of the self-centered, self-
involved, narcissistic type; it’s the kind that
evolves just by being part of modern selfie
culture, and continuously and compul-
sively starring in, and putting on display,
alife more fabulous than the one actually
lived. It’s a perfect portrait, if cartoonishly
over the top, of this exact soul regression.

“People need a villain to believe in,”
Stone-as-Cruella says. And I would re-
spond, in the millennial vernacular: But
dowe really? While this Cruella is a version
of “Wicked” for a younger Disney crowd,
with an atmosphere akin to director Tim
Burton’s type of dark fun, I'm not sure
that it’s apparent at all that Cruella’s soul-
devolution is mirroring our current selfie
culture. In fact, it may be seen as justifi-
cation: Kids today may say, in the words
of Tom Wolfe, “Skoal!” and “Just so!” and
then own it and forge ambitiously ahead
with it to their collective detriment.

FILM REVIEW

A Period-Piece Football Flick With a Lot of Heart

MICHAEL CLARK

In the space of 100 years or so,
there have been over 200 feature
and made-for-TV movies released
thathave a connection to American
football. The majority of these films
are, for the most part, forgettable.
Some notable exceptions include
“The Longest Yard” (1974), “Heaven
Can Wait” (1978), “Rudy” (1993),
“Remember the Titans” (2000),
“Friday Night Lights” (2004), and
“Undefeated” which won the Acad-
emy Award for Best Documentary
feature in 2011.

The biggest problem with most
football movies is the lack of actual
football content. The game itself is
often regulated to secondary status
orused as ametaphor—think “The
Blind Side” (2009), “Concussion”
(2015), and the thoroughly putrid
Adam Sandler faux-comedy “The
Waterboy” (1998).

Captures the Original
Spirit of the Game
Ifjudged solely on football content,
originality, storytelling acumen,
and a human interest level, “12
Mighty Orphans” would qualify as
one of the best football movies ever
made. The big problem—and one
that prohibits the film from achiev-
ing true greatness—is the addition
of a totally useless, sore-thumb sub-
plot that drags it down to “just OK”
status. More on that in a bit.
Based on a book with the long-
winded title “Twelve Mighty Or-
phans: The Inspiring True Story of
the Mighty Mites Who Ruled Texas
Football” by colorful writer Jim
Dent (a guy whose own life story

would make for a movie tragedy),
director Ty Roberts’s film is rich
with sepia tones and more than
captures its dust-bowl, Great De-
pression setting.

The closest the movie comes to
having a lead character is Rusty
Russell (Luke Wilson), a soft-spo-
ken coach who accepted an invita-
tion to assemble a football team in
1927 atthe Masonic Home in what
is now Ft. Worth, Texas. Having
worked at high schools the previ-
ous five years, Russell took the job
without perhaps knowing what he
was getting into, yet it would prove
to be the ultimate challenge for any
coach. He was charged with put-
ting together a team made up of
orphans that lacked discipline or
even a working knowledge of foot-
ball itself.

Moving with his wife, Juanita
(Vinessa Shaw), and child into a
rundown part of the school, Rus-
sell eventually patched together
something resembling a cohesive
unit worthy of competing with the
local high school teams. It’s worth
noting that most of the players on

‘12 Mighty
Orphans’

Director
Ty Roberts

Starring

Luke Wilson, Martin
Sheen, Vinessa Shaw,
Jake Austin Walker,
Wayne Knight

Rated
PG-13

Running Time
1 hour, 58 minutes

Release Date
June 11in Texas;
fully released June 18
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A scene from
“12 Mighty Orphans.”

v

SONY CLASSICS

his team had no reasonable expec-
tations of ever being adopted and
came with more than a little ram-
bunctious attitude.

Russell was aided in his mis-
sion courtesy of Doc Hall (Martin
Sheen), aheavy drinker who may or
may not have been an actual doc-
tor, but brought with him wry wis-
dom and checked enthusiasm and
also operated as the team trainer.
On paper, the pairing of Wilson
and Sheenin their respective roles
doesn’t sound appealing, yet the
former’s stoic demeanor and the
latter’s exuberance make for a win-
ning combo.

The biggest challenge for Roberts
and his two co-writers Lane Gar-
rison and Kevin Meyer was in pro-
viding the titular characters unique
and distinct personalities—and to
their credit, they didn't even try.
Instead, the filmmakers chose to
place the bulk of their attention on
Hardy Brown (Jake Austin Walker),
a bulldog type without fear who
eventually went on to play in col-
lege and the NFL.

Blessed with matinee-idol looks
and James Dean-level men-
ace, Walker—also a musician off
screen—lends the production a
marked level of much needed scrap-
py underdog tenaciousness.

An Unnecessary Villain

What'’s hard to fathom is the in-
clusion of Wayne Knight as Frank
Wynn, the headmaster of the or-
phanage, who takes an immediate
distrustand dislike of Russell, aman
whom he has just hired. Taking on
the same abrasive personality of his
Newman character in “Seinfeld,”

Knight does a decent job playing
someone whose sadistic tempera-
ment and actions are thoroughly
out of place in an otherwise inspira-
tional film. In one particularly trou-
bling scene, Frankis shown spank-
ing players with a paddle without
any apparent reason.

The closest the movie
comes (0 having a lead
character is Rusty
Russell (Luke Wilson).

It's commonplace for “based-on-
true-story” films to feature fictional
characters while excluding real-life
figures. Whether part of history or
not, theloathsome, creepy, and un-
needed Frank character is at odds
with everything else positive going
on in “12 Mighty Orphans.” This is
asimple, uplifting story that could
have been great, but it will likely fall
into “forgettable” status because
of a misplaced desire to provide
coarse dramatic friction where
none was warranted.

Originally from Washington, D.C.,
Michael Clark has written for over
30 local and national film indus-
try media outlets and is ranked

in the top 10 of the Atlanta media
marketplace. He co-founded the
Atlanta Film Critics Circle in 2017
and is a regular contributor to the
Shannon Burke Show on Florida-
ManRadio.com. Since 1995, Mr.
Clark has written over 4,000 movie
reviews and film-related articles.
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Odes to Fathers, Courtesy of Baroque
Artist Bartolomé Esteban Murillo

ELIZABETH LEV

rt lovers can spot Bartolomé Es-

teban Murillo’s trademark Ma-

donnas from across aroom. The

Spanish painter’s ethereal, ra-

ven-haired, porcelain-skinned

portrayals of the Virgin Mary tenderly em-

bracing her son or hovering on heavenly

clouds grace museums across the world.

Yet for everyinnovative image of the Moth-

er of God that the Baroque artist painted,

he produced an equally pioneering depic-
tion of fatherhood.

To illustrate paternal virtue, Murillo
used scriptural examples, and his great-
est source of inspiration was St. Joseph,
husband of Mary and foster father of Jesus
Christ. More subdued in color and gesture
than his radiant Madonnas, Murillo’s St.
Joseph paintings extol the nuanced quali-
ties that typify great fathers.

St. Joseph took a long time to find his
place in the history of art. Without a single
spoken word recorded in the Bible, he re-
mained absent in early Christian frescos
and carvings, eventually appearing as a
worried old man crouched in the corner
of Nativity scenes.

By the Renaissance era, his iconographic
repertoire had expanded to include his
marriage to the Virgin Mary, proposing
the saint as amodel husband. In the wake
of the Protestant Reformation, St. Joseph
finally took center stage as a subject worthy
ofhis own altarpiece, not as the factotum of
the Holy Family but as an engaged, protec-
tive, loving father.

Spain did much to launch the image of
Joseph as the World'’s Greatest Dad, spurred
by several saints who felt a special con-
nection with the silent yet steadfast fig-
ure. Murillo, always ready to take on new
iconographic challenges, took advantage
ofthis shifting spirituality to revolutionize
the portrayal of Joseph, resulting in some
of the most inspiring images of fatherhood
in the history of art.

Murillo’s St. Joseph as the Good Father

Murillo explored different paternal quali-
ties—vigilance, devotion, playfulness, loy-
alty, and forgiveness—in each of his nu-
merous paintings of St. Joseph. His striking
1665 altarpiece in Seville shows a larger-
than-life Joseph towering over the viewer,
standing next to the luminous Christ Child.

Typical of his style, Murillo arranged
a few classical architectural fragments
on one side, while leaving the rest of the
space uncluttered to focus solely on the two
figures. Jesus, perched on the ruins of an
ancient altar, nestles close to Joseph while
gazing serenely at the viewer, confidentin
his father’s protection. The mauve color of
his robe and soft skin emphasize his hu-
manity and vulnerability. Joseph shields
the child with his body, looking warily in
the distance, seemingly ready to whisk his
son away at the first sign of danger. In the
Bible, Joseph’s prompt reactions saved the
infant Jesus by escaping the murderous
rage of King Herod.

Murillo rejected the painterly precedent
of portraying Joseph as an old, decrepit
man, depicting him with dark flowing
hair and strong youthful features bearing
astriking resemblance to the mature Jesus.
Murillo then transformed Joseph from vir-
ile defender into a doting father for a private
patron who would have commissioned a
more intimate version for domestic use. A
smaller work from 1670 opens a window
into the personal relationship of Joseph
with his divine charge. As father of 11 chil-
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“Holy Family With a Dog,”
circa 1650, by Bartolomé
Esteban Murillo.

More subdued
in color and
gesture than
his radiant
Madonnas,
Murillo’s

St. Joseph
paintings extol
the nuanced
qualities that

(ypily great
fathers.

(Below left) “Joseph With
Infant Christ,” 1665-
1666, by Bartolomé Este-
ban Murillo. Museum of
Fine Arts of Seville, Spain.

(Below) “St. Joseph With
the Christ Child,” 1670-
1675, by Bartolomé Este-
ban Murillo.

(Below right) “The Return
of the Prodigal Son,”
1660s, by Bartolomé
Esteban Murillo. Oil on
canvas; 41 1/8 inches by
53 inches. Presented by
Sir Alfred and Lady Beit,
1987. Beit Collection.

dren, Murillo mastered the art of render-
ing the pudgy flesh of infants, producing
a cuddly Christ Child who appears ready
to be taken into the arms of the viewer. Jo-
seph contemplates the boy intently, eyelids
lowered, lips slightly parted; he seems to
delight in Jesus’s physical presence, ab-
sorbed in his golden curls, warm touch,
and sweet scent.

Atthe same time, Joseph appears awed by
the fact that this adorable infantis also the
Messiah. Jesus places a flowering branch
in Joseph's hand, an allusion to the divine
selection of this man to be the husband
of Mary and the guardian of Christ. The
wispy brushstrokes give the impression
of spontaneous movement, as if this were
a candid snapshot where Joseph, caught
unawares, reveals the depth and intensity
of his fatherly love.

Murillo, who lost his father and mother
by the age of 10, practically invented the
image of the Holy Family at home. While
some of his versions showed the parents
at work and the child at play, “The Holy
Family With a Dog” from 1650 captures a
moment of cheerful respite from the labors
of the day.

In a spartan workshop, St. Joseph leaves
his carpentry tasks for a moment to play
with his son. Jesus, whose only indication
of his exalted status is the blue and gold
band around his waist and the intensified
light on his face, teases alapdogwith a bird.
A smile seems to play around Joseph'’s lips
as he points toward the patient pet, enjoy-
ing this quiet domestic moment.

Mary also pauses at her spinning to take
in the scene, but as shelooks at the finch in
Jesus’s hand, symbol of his future passion,
framed against the crossed wooden bars
of her spindle, her mind seems to stray to
more somber thoughts.

While Murillo portrayed St. Joseph as
dark-haired and handsome, he added a
few lines across his brow and around his
eyes to indicate the passing of youth. Jo-
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seph’s life was spent in relative poverty,
constantly working to sustain his family,
and Murillo suggests the great dignity of
alifetime of sacrifice.

Other Fathers

Murillo’s artistic studies of fatherhood were
not limited to St Joseph. In the wake of the
Spanish plague of 1649, Murillo painted six
large canvases recounting the story of the
Prodigal Son. This parable tells of a young
man who demanded his inheritance while
his father was still alive, only to squander
it on raucous living. Reduced to poverty,
shame, and starvation, he returned home
hoping to join his father’s servants.

The star of the story is the father, who
withoutrancor or recrimination welcomes
his son home. Of the six scenes, the father
features in three, openhandedly giving
away his money to the ungrateful boy,
dejectedly watching him depart, and,
most powerfully, joyfully welcoming his
destitute son. In this final panel, the fam-
ily members stand in shadow as the boy,
draped inrags, falls to his knees before the
old man. Where the other family mem-
bers, clad in bright apparel, remain in the
shadows of the doorway, the old man, in
his robe the color of earth, propels himself
toward the boy. The Latin word for earth—
“humus”—is the root of “humility,” one
of the most prized virtues of the age. The
father, with right on his side, who has en-
joyed the respect and loyalty of all except
his son, puts aside his pride to forgive his
humiliated boy.

Murillo’s images, 400 years later, seem
tailor-made for a modern Father’s Day. They
are emblems of gratitude toward the men
who faithfully support, serve, protect, and
love their families no matter how difficult
the circumstances.

Elizabeth Lev is an American-born art
historian who teaches, lectures, and
guides in Rome.
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FILM

A Father’s Day Treat:
The Andy Hardy

Film Series

TIFFANY BRANNAN

In the late 1930s to mid-1940s, the Andy
Hardy movies were MGM’s most popu-
lar film series. Set in the fictional average
American town of Carvel, USA, these films
represented everything that was America
atthe time. Inrecognition of their popular-
ity, the mayor of Hollywood held a special
ceremony at Grauman’s Chinese Theatre
on Aug. 15, 1941, to present a plaque to the
actors playing the Hardy family, whom he
dubbed “the first family of Hollywood.” In
1943, the Academy Awards gave the series
aspecial Oscar for its “achievement in por-
traying the American way of life.”

The Hardy film series originally centered
on the adventures of the whole Hardy fam-
ily, consisting of father Judge James K. Har-
dy (Lewis Stone), mother Emily Hardy (Fay
Holden), Aunt Milly Forrest (Sara Haden),
daughter Marian (Cecilia Parker), and son
Andy (Mickey Rooney).

Although the series eventually focused
on energetic adolescent Andy, played by
the increasingly popular Rooney, Judge and
Mrs. Hardy were influential in all the films.
One of the most admirable movie fathers,
Judge Hardy’s characterization proudly
honors traditional fatherhood, making the
Hardy series ideal for Father’s Day.

The Andy Hardy Series

The Andy Hardy series contains 16 feature
films plus a short film featuring Andy and
Judge Hardy (“Andy Hardy’s Dilemma:
A Lesson in Mathematics - and Other
Things.”) The characters were introduced
in “A Family Affair” (1937), based on Aura-
nia Rouverol’s 1928 play, “Skidding.” The
first 15 films were made over nine years,
averaging around two films peryear. After
“Love Laughs at Andy Hardy” ended the
successful runin 1946, an attempt to revive
the series was made in 1958 with “Andy
Hardy Comes Home.”

The original Hardy actors returned to play
aged versions of their characters, except for
the beloved judge, whose death was refer-
enced because Lewis Stone died in 1953.
In this film, Andy is now a husband and
father, with Mickey Rooney’s real-life son,
Teddy, playing Andy Jr. Despite its many
touching moments, this film failed to re-
capture its predecessors’ charm and thus
did not restart the series, as hoped.

The Hardy films were short and uncom-
plicated, ranging from alittle over an hour
to anhour and a halfin length. They could
be made quickly and inexpensively, lack-
ing Technicolor, elaborate costumes, and
special effects.

These compact movies are comparable
to sitcom episodes, yet the longer running
times allowed for more themes and time
to develop them. They also gave MGM an
opportunity to testand develop new talent,
especially young starlets. Kathryn Grayson
and Esther Williams both made their de-
butsin Andy Hardy films, and Lana Turner
and Donna Reed also had early roles in
the series. Young Judy Garland, Mickey
Rooney’s frequent musical co-star, played
arecurringrole in three Hardy movies.

Father and Son

Most of these films have two main story
lines, one involving Judge Hardy and the
other involving Andy. (Sometimes a subplot
involved Marian, especially in the earlier
films.) Judge Hardy's story lines often have
legal themes, whether he travels for a spe-
cial case or works on a local problem. An
ongoing story line is the aqueduct project,
amajor theme in “A Family Affair,” which
provides occasional story material through
the seventh film. In many of the films, the
storylines between Judge Hardy and Andy
are interwoven.

When “A Family Affair” begins, 15-year-old
Andyis a confirmed woman-hater. This boy-
hood misogyny is surprising if you've seen
the later films in which young Mr. Hardy is
undeniably girl crazy. However, his attitude
changes during the first film when his child-
hood friend, Polly Benedict (Margaret Mar-
quis), returns as a sophisticated, beautiful
young lady after years of being away. Andy
quicklyrealizes thathe enjoyskissing gitls, a
passion that endures for the rest of the series
with Polly (later Ann Rutherford) and atleast
one new girl per film!

Predictably, his “hugging and kissingand
good, clean fun” get him into trouble, ei-
ther with financial problems or romantic
mix-ups. Representing American boyhood,
Andyis agood youth, butheisincorrigible.

(Top left) Ann Ruther-
ford (L) played the
sweetheart of Mickey
Rooney’s character
Andy Hardy, who had
apenchant for pretty
girls, here played

by Virginia Grey, in
1939’s “The Hardys
Ride High.”

(Top right) A crowd in
Alabama waiting for
the midnight showing
of a new Andy Hardy
picturein 1941.

(Right) There has
seldom been a finer
onscreen father

than Judge Hardy.
Andy Hardy (Mickey
Rooney, L) and his
father Judge Hardy
(Lewis Stone), circa
1940, in “Andy Hardy
Meets a Debutante.”
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Judy Garland
starred in three of
the Andy Hardy
films, including
“Life Begins for
Andy Hardy.”

In 1943, the
Academy
Awards gave
the series

a special
Oscar for its
‘achievement
in portraying
the American
way of life’

Tiffany Brannan is

a 19-year-old opera
singer, Hollywood
history/vintage
beauty copywriter,
travel writer, film
blogger, and ballet
writer. In 2016, she
and her sister founded
the Pure Entertain-
ment Preservation
Society, an organi-
zation dedicated to
reforming the arts by
reinstating the Motion
Picture Production
Code.
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Even when his intentions are honorable,
he often finds trouble because he doesn’t
think through the consequences of his ac-
tions. This leads to the inevitable man-to-
man talk with his father, who was intro-
duced in “You're Only Young Once,” the
firstfilm with Lewis Stone as Judge Hardy.

Although these movies were made de-
cades ago, Judge Hardy’s advice to his son
iswise, applicable, and inspiring today. The
judge is a wonderful father because he is
both an authority and a friend. He makes
Andy and Marian respecthim, buthe also
respects them. No matter how capricious
or immature his children’s behavior, the
judge never trivializes or disrespects their
feelings. He treats them as intelligent hu-
man beings, capable of understanding
right and wrong.

When Andy makes a mistake, he knows
he must confess to his father and receive
guidance. Judge Hardy doesn'tjustlecture,
however. He compassionately listens to his
children’s problems and helps them find
solutions. He never leaves Andy alone with
aproblem. As aloving father, he will offer a
guarantee, a plan, or even money needed to
solve his son’s dire circumstances. Never-
theless, he always helps Andy understand
the morals and principles involved, making
Andy pay his debts to whomever he owes.
With this firm but loving paternal guid-
ance, Andy grows in character throughout
the series.

Glorifying Traditional Values

The best thing about the Andy Hardy series
is that it depicts and glorifies traditional
values. The Hardys of Carvel, USA, cherish
patriotism not politics, with Judge Hardy
naming George Washington and Abraham
Lincoln as role models instead of current
politicians.

Rather than preaching formal religion,
the family shows quiet faith, highlighted
by Andy’s heartfelt prayer when his mother
is sick. Nevertheless, Carvel isn't unbeliev-
ably or unrealistically good. The Hardys
encounter dishonest people in and outside

of their hometown. Local citizens break
laws and are sentenced by Judge Hardy.
Andy even faces small-time blackmail from
his own friends. However, the wrong deeds
and unscrupulous people provide a con-
trast to the upstanding citizens; the latter
too are flawed, but they always strive to
follow a moral code of traditional values.

Atthe center of thisideal American town
is the Hardy family. This series beautifully
shows how the family unitis the basis of so-
ciety and Western government. Judge Har-
dy replicates his courtroom’s democratic
processes at home, using fair government
instead of dictatorship. As a strong, tradi-
tional head of the household, Judge Hardy
loves and honors his wife and helpmate.

While the judge is serious and firm, his
wife is sensitive, caring, and loving. Her pri-
orityinlifeis caring for her family, whether
worrying about her husband’s legal prob-
lems or tending to her son’s latest ailment.
Her spiritis one of joyful selflessness, with-
out grumbling complaints.

Milly, the maiden auntand schoolteacher,
provides a third parental influence. While
Emily is imaginative and charmingly na-
ive regarding business concerns, Milly is
practical and sensible.

Allthe charm, wisdom, and solid valuesin
the Andy Hardy series come from a strong
moral core. These films aren’t preachy, nor
are they propagandist. They merely show
that decent, moral living leads to good
results. One example, in “Life Begins for
Andy Hardy” (1941), is Judge Hardy's talk
to Andy about faithfulness and marriage.
Warning his son against casual, illicit re-
lationships, the judge says that Andy must
begin to practice “fidelity to the girl you're
goingto marry,” since “by enteringinto an
illicitromance, you're justinviting yourself
to the habit of unfaithfulness.”

This is just one example of the whole-
some and inspiring values in this 17-film
series. For laughs, love, and heartwarm-
ing reminders of what is good in life, add
an Andy Hardy film to your Father’s Day
celebration!

PUBLIC DOMAIN

PUBLIC DOMAIN
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Andy Hardy
(Mickey Rooney,
C) hugging his
parents Judge
Hardy (Lewis
Stone) and mother
Emily Hardy (Fay
Holden).
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POPCORN AND INSPIRATION

A Cosmic Canine
and Life Lessons

IAN KANE

rankly, headinginto myviewing of

director Simon Curtis’s 2019 film

“The Art of Racing in the Rain,” I

knewvirtually nothing about it—

other than it featured a dog, his
master, and seemed to be focused onracing.
Or so I thought. But due to Kevin Costner’s
fantastic narration as the canine character
Enzo, I eventuallyrealized thatitfocused on
the dog’s interesting perspectives on life and
used racing to provide metaphors.

The film certainly starts offin an unusual
way. Enzo (Butler as old Enzo and Parker
as the younger version) is an older dog near
the end of life. As his owner Denny (Milo
Ventimiglia) sits next to him on a couch,
we find out that Enzo admires a particular
documentary about how dogs are highly
admired in Mongolia and fantasizes about
beingreincarnated (as Mongolians believe)
as a human. Although Enzo knows he’s
lived a full and happy life, Denny doesn’t
seem quite so ready to let him go.

From there, the film retraces Enzo’s steps
... or paw prints if you will, from its adop-
tion by Denny as a fresh-faced puppy to
when Enzo becomes a beautiful golden
retriever with gleaming, soulful eyes.

The pup has an instant symbiotic bonding
with Denny, who is an affable, aspiring For-
mula One driver with a crooked smile. The
two seem inseparable. Young Enzo watches
all of the up-and-coming racecar drivers’
matches, proudly barking outencouragement
at Denny as he speeds down various tracks.

But then a pretty young lady named Eve
(Amanda Seyfried) comes along and cap-
tures Denny’s affections. They quickly fall
inlove and get married. The wedding takes
place at the mansion of Eve’s well-to-do
parents, Maxwell and Trish (Martin Dono-
van and Kathy Baker). Maxwell considers
Denny an underachiever since he hasn'’t
made it to the top his profession yet, after
years of racing.

At first, Enzo is somewhat resentful of

Denny and Eve’s pairing, even knocking
over pictures of them together. But Eve
soon wins Enzo over, especially when she
becomes pregnant with the couple’s first
child, daughter Zoé (Ryan Kiera Armstrong
and later Lily Dodsworth-Evans).

Over theyears, Denny’s promisingracing
career means thathe frequently has toleave
town for matches around the globe, and so
he misses goings-on at home. And when
tragedy strikes and he may lose custody of
708, his world becomes very dark indeed.

As this all plays out, Enzo makes some
astute observations, such as comparing
Denny’s unusual ability to race high-per-
formance carsin the rain, to hisbeing able
to channel calmness and clarity amid the
chaos of his deteriorating life.

We also see howloyal and supportive Enzo
isduring Denny’s dark days as the dogrecalls
many of the things learned, while growing
up from a puppy to a now older and wiser
companion, through observing Denny. But
despite all of this man’s best friend’s support,
will Denny be able to weather the tumultu-
ous storm surrounding his life?

“The Art of Racing in the Rain” is well-
paced, with a peppy script, capable direc-
tion, and very good acting. But Costner
as Enzo is the real hero here, magically
drawing together a beautiful tapestry of
tribulations and triumphs as if some sort
of cosmic, canine guru.

In oneracingscene, as Enzo looks on from
the sidelines, Denny suddenly turns off the
track and into his team’s pit. He’s behind in
the race but oddly has his pit crew change
his racecar’s tires to those used for rainy
weather—only it’s not raining. But a few
moments after Denny speeds back onto the
raceway, a torrential downpour begins, and
he soon overtakes all of the other drivers.
Ashisteam’s leader exclaims from the side-
lines, “When itrains, it doesn’t rain on him!”

Ian Kane is a filmmaker and author
based out of Los Angeles. To learn more,
visit DreamFlightEnt.com
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(Above) Milo
Ventimiglia as
Denny and Butler as
Enzo in the poster
for “The Art of
Racing in the Rain.”

(Right) Amanda
Seyfried and Milo
Ventimiglia.

(Below) Milo
Ventimiglia as
Denny and Parker as
Enzo.

‘The Art of
Racing in the Rain’

Director
Simon Curtis

Starring

Kevin Costner, Milo
Ventimiglia, Amanda
Seyfried

Running Time
1 hour, 49 minute

Rated
PG

Release Date
Aug.9,2019
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Correction

The review of “The Bridge on the River Kwai” in the June 8
edition misstated the geography of the land where the Japa-
nese prison camp is located. The prison camp is actually
surrounded by land. The Epoch Times regrets the error.
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