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One of 12 Great Books

Walter Scott’s early 19th-century novel has been credited with inspiring renewed interest in the Middle Ages. Now is a good 
time to revisit this novel. A poster for the 1913 film “Ivanhoe,” featuring actor King Baggot. London, Middlesbrough: Jordison & 
Co., Ltd. Library of Congress’s Prints and Photographs Division. 

Lessons 
From a 
200-Year-
Old Novel: 
‘Ivanhoe’

Jeff Minick

L
ate last year, in separate con-
versations with three friends, I 
realized how slack I had grown 
in the reading of books. I read 
more than the average person. 

I’ve written weekly book reviews for the 
Smoky Mountain News for over 20 years, 
and I daily speed through a dozen or 
more articles online. But compared to my 
friends, my time spent with a book in my 
hand was pitiful.

Moreover, I realized how few old books 
I’ve read in the last decade: novels, histo-
ries, and political tracts written before the 
middle of the last century. Many years ago, 
I devoured such writers as Tolstoy and Dos-
toevsky, the great American authors who 
wrote between 1920 and 1960, and French 
and English novelists now long dead. That 
habit had vanished without my even tak-
ing notice.

And so in late December, I resolved for 
the New Year to read 12 books, half of them 
old, in addition to the books required for 
my reviews.

As a result, this month I found myself sail-
ing back through time almost a thousand 
years to the England of King Richard and 
Robin Hood, a time of political turmoil and 
battles, tournaments and ladies, and a so-
ciety rich in religious faith. Remarkably, I 
also discovered in that distant age a mirror 
reflecting today, in some regards.

Sir Walter Scott was my guide, and our 
shared vehicle was his most famous novel, 
“Ivanhoe.”

Language of Yesteryear
At first, “Ivanhoe” proved a challenge for 
me. The sentences tend to run longer than 
our present-day fictions, the paragraphs 
are fatter, the descriptions of the characters 
and the landscape are long and detailed, 
and the author intrudes throughout the 
story—a literary no-no nowadays.

To illustrate these barriers, I’ve just now 
opened “Ivanhoe” at random and instantly 
found these two sentences, which are in-
dicative of Scott’s style:

“Two things displeased Cedric in this 
speech. It contained the Norman word me-
lee (to express the general conflict), and it 
evinced some indifference to the honour 
of the country; but it was spoken by Ath-
elstane, whom he held in such profound 
respect, that he would not trust himself to 
canvass his motives or his foibles.”

After making my way through the first 
few chapters, however, I soon became 
an admirer of Scott’s prose, if for no bet-
ter reason than it is so utterly foreign to 
our literature today. Moreover, “Ivanhoe,” 
which was first published in 1819, gave me 
an appreciation for the literacy and tastes 
of our ancestors, for in both Britain and the 
United States, this novel and other works 
by Scott were wildly popular.

Continued on Page 4
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ALL PHOTOS COURTESY OF MUSEUM OF RUSSiAn iCOnS

their painting skills to other decorative 
arts, such as lacquer boxes.

This village’s boxes are famed for their 
multicolored base coats, commitment 
to realism, and a minimal use of gold 
leaf. Artists avoided black backgrounds 
and preferred colorful ones, such as light 
blue, pink, gold, or ivory colors.

Kholuy
Kholuy’s economy thrives on artisanal 
crafts, such as textiles, woodworking, 
and, famously, its lacquer boxes. Icon 
painting in this region began as early as 
the 13th century.

Following the revolution, Kholuy art-
ists shifted focus to the new medium of 
lacquer boxes, as well as other crafts. Al-
though its iconography is centuries old, 
the Kholuy style is the newest lacquer-box 
style of the four villages. It’s best defined 
by a warm color palette of deep yellows, 
browns, and reds.

Religious Renaissance
Under the communist rule of the Soviet 

Union, factories and workshops 
were tightly regulated. When com-
munism collapsed, there was an 
influx of inexpensive imitations. 
Cheap ripoffs in tandem with a 
struggling economy dropped 
the value of these ornate lacquer 
boxes.

However, these four villages 
have preserved this rich lacquer 
art form. Not only have these Rus-
sian artists kept this charming 
medium alive, but as spiritual-
ity revived in Russia after the fall 
of communism, artists are now 
returning to iconography, the 
original art form that inspired 
these miniature masterpieces.

For more information on these 
miniature masterpieces, visit  
MuseumOfRussianIcons.org

J.H. White is an arts, culture, 
and men’s fashion journalist 
living in New York.

“Late Summer,” 2002, by Vasiliy 
Sindyukov. Paint on papier-mâché, 
lacquer, from Fedoskino, Russia. A 
gift from the private collection of 
Dennis H. and Marian S. Pruslin.

“Boy with Horn,” 1995, by V. 
Titova. Paint on papier-mâché, 

lacquer, from Fedoskino, Russia. A 
gift from the private collection of 
Dennis H. and Marian S. Pruslin.

“Woman,” 20th century, from 
Fedoskino, Russia. Paint on 

papier-mâché, lacquer. A gift 
from the private collection of 

Dennis H. and Marian S. Pruslin.

“Spring,” 20th century, from 
Mstyora, Russia. Paint on papier-

mâché, lacquer. A gift from the 
private collection of Dennis H. 

and Marian S. Pruslin.

Correction

In the Jan. 26 article by Jeff Minick, “Never Say Die: Lessons From Michael Walsh’s ‘Last Stands,’” a photo captured a moment when the Poles of Warsaw fought the Nazis, and 
the correct date of the “Pasta” building fire in the photo is August 1944. The Epoch Times regrets the errors.

“indian Summer in Vladimir,” 20th century, by Dmitriev Sergey Mikhailovich from 
Kholuy. A gift from the private collection of Dennis H. and Marian S. Pruslin. 

Enjoy15 selected jewelry 
% off

A Symbol of Hope:
Shen Yun's Mystical Phoenix

ShenYunShop.com | TEL: 1.800.208.2384
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Miniature 
Masterpieces 
Inspired by 
Iconography
Russian lacquerware is an artform 
born of tradition and beauty
J.H. WHite

R
ussian lacquerware devel-
oped in rural villages and 
formed a legacy of artists 
adapting local traditions to 
a new artistic medium.

The ornate papier-mâché treasures are 
decorated with detailed paintings of folk 
stories and fairy tales. Then they are lac-
quered and polished to a high sheen, 
giving them a charming, lifelike glow.

The Museum of Russian Icons has 
opened an exhibition showcasing over 
100 of these colorful gems: “Miniature 
Masterpieces: Russian Lacquer Boxes.” 
It’s open until March 28.

The art of Russian lacquer ranks among 
Russia’s most beautiful artistic achieve-
ments of the 20th century. It’s a medium 
rooted in the religious art of icon paint-
ing, according to the museum’s web-
site. Before the Bolshevik Revolution of 
1917, many icon painters were employed 
creating beautiful religious works for 
churches and private homes.

Workshops in the countryside pro-
duced icons for centuries. By the mid-
18th century, the economies of these 
villages were reliant on this religious 
artform. After the revolution, artists 
were no longer allowed to work as ico-
nographers. They were forced to find a 
new way to make a living.

In 1924, an iconographer from Palekh, 
Ivan Golikov, helped establish the Ar-
tel of Old Painting. He and other artists 
began crafting paper-mâché decora-
tive boxes and panels. With the same 
intricate hand-drawn beauty of ico-
nography, they painted secular themes, 
such as fairy tales, poems, country life, 
troikas (a three-horse-led carriage), 
landscapes, battle scenes, and popular 
classical artworks.

These miniature cultural gems were 
described as lacquer boxes due to the 
many layers of lacquer—typically, black 
and red—applied to the inside and 
outside of the boxes. The combination 
of the detailed iconography painting 
techniques and the lacquered shine give 
them a special spirit. Similar workshops 
then opened in Mstyora and Kholuy.

The history of Russian lacquer boxes 
showcases artists’ ingenuity, by inte-
grating and adapting local traditions. 
This medium first appeared in the 18th 
century when Peter the Great commis-
sioned Russian iconographers to deco-
rate a room at his Monplaisir Palace 
with lacquered panels. Like many other 

decorative arts born during his reign, 
lacquerware manufacturing was gradu-
ally taken over by private companies.

Four villages spearheaded the devel-
opment of this new lacquered art form. 
Each village established a workshop and 
produced its own distinct, artistic style.

Heritage and Style of the 4 Villages
All located near Moscow, these four vil-
lages gave birth to workshops that created 
Russia’s most beautiful lacquered boxes.

Fedoskino
Fedoskino is the oldest, lacquer-box 
manufacturer in Russia. It was the first 
to work with papier-mâché. Lacquer 
painting began in the 18th century 
when Ivan Korobov opened a facto-
ry—later called the Lukutin Factory—
specializing in papier-mâché objects. 
Fedoskino artists painted in a realistic 
style, using oil paints instead of egg-
based temperas. They often  used gold, 
silver, or mother-of-pearl to add richness 
to their exquisite boxes.

Palekh
Palekh was known for its religious icon 
painters. After the Bolshevik Revolution, 
master iconographers began painting 
papier-mâché boxes with techniques 
learned from painting icons. These min-
iature boxes soon became renowned as 
Palekh icons.

Artists layered bright tempera paint 
over lacquered black backgrounds, de-
picting themes of daily life, fairy tales, 
literary works, and folk songs.

Palekh artists continue the tradition 
today. Their exquisite iconography skills 
are elegantly applied to lacquer boxes 
detailed with gold- and silver-leaf orna-
mentation. Admirers fondly call these 
treasures “small miracles.”

Mstyora
Mstyora grew as a settlement around 
the Theophany Monastery, which likely in-
fluenced the birth of icon workshops. Like 
other regions, artists from Mstyora tailored 

Craftsmanship

The art of Russian 
lacquer ranks among 
Russia’s most beautiful 
artistic achievements of 
the 20th century.

All of the boxes are 
quite small, no more 
than three or four inches 
along a side. “Hats,” 

1995, from Fedoskino, 
Russia. Paint on papier-

mâché, lacquer. A gift 
from the private collection 

of Dennis H. and Marian S. 
Pruslin. 

Your subscription will not only provide you with 
accurate news and features, but also contribute 
to the revival of American journalism and help 
safeguard our freedoms for future generations. 

We aim to tell you what we see, not how to think; we 
strive to deliver you a factual picture of reality that 
lets you form your own opinions.

We believe that we live in truly epochal times, where 
the faithful representation of our current events 
won’t just be important for the people of today, but 
also for the generations to come. The records we 
keep now will directly inform the foundations of the 
history they’ll learn and the values they’ll cherish—
and this knowledge is what drives us.
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people I know: the neighbor who heads 
off to work every morning at 5:30 and puts 
in a 12-hour day, the guys who run our 
local auto repair shop, and the manager 
at the Soul Mountain Café who no mat-
ter her long hours always greets me with 
a kind word and smiling eyes above the 
requisite mask.

Our leaders want respect, but they give 
little in return. Have the Locksleys and 
Ivanhoes among us, I wondered, grown 
more aware of this contempt often shown 
by a government for its citizens?

Arrogance Today
When Bois-Guilbert discovers that the 
Grand Master of the Order intends to 
charge Rebecca with witchcraft, he retorts: 
“Will future ages believe that such stupid 
bigotry ever existed?”

By our standards, the characters of 
“Ivanhoe” are a superstitious lot, fearful 
of witches, ghosts, and demons, and rely-
ing on the intervention of saints to protect 
them. Some of us may smile at their cre-
dulity and their illusions.

But what, I wondered after reading Bois-
Guilbert’s angry words, will the future 
make of us? How will those not yet born 
regard a culture and a government that al-
lowed people to select their gender and sex, 
that permitted biological males to compete 
in female sports, that mangled the use of 
pronouns? What will they say of a govern-
ment trillions of dollars in debt that con-
tinued to spend money rather than look 
for ways to pay down that debt? What will 
they say of a nation that locked down its 
businesses, churches, and schools, despite 
increasing evidence that such measures 
have long-term painful effects?

Looking Ahead
Who knew that a hoary old chestnut like 
“Ivanhoe” could raise such questions and 
invite such comparisons?

Next up on the list is Fyodor Dostoevsky’s 
“Devils,” which I was once determined to 
read but then failed to do so. Here’s a part 
of the blurb on the back of the copy I own: 
“The satirical portraits of the revolutionar-
ies, with their naivety, ludicrous single-
mindedness and readiness for murder and 
destruction, might seem exaggerated—un-
til we consider their all-too-recognizable 
descendants in the real world ever since.”

Sounds about right for our times.

Jeff Minick has four children and a 
growing platoon of grandchildren. For 
20 years, he taught history, literature, 
and Latin to seminars of homeschooling 
students in Asheville, N.C. He is the 
author of two novels, “Amanda Bell” 
and “Dust On Their Wings,” and two 
works of non-fiction, “Learning As I Go” 
and “Movies Make The Man.” Today, 
he lives and writes in Front Royal, Va. 
See JeffMinick.com to follow his blog.

Knights and commoners, priests and monks, women, even the 
knaves in this story all hold to a code of honor.

“Rebecca and the Wounded Ivanhoe,” 1823, by Eugène Delacroix. Metropolitan Museum of Art. 

Rebecca appeals to Brian de Bois-Guilbert, 
in an 1897 illustration by C.E. Brock for 
“Ivanhoe.”

Ivanhoe begs his father’s forgiveness, in an 
1897 illustration by C.E. Brock for “Ivanhoe.” 
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Continued from B1

And as I plunged more deeply into the 
story, I found many of Scott’s themes per-
tinent to today’s culture and politics.

Stolen Power and Ambition
Believing that his older brother Richard 
remains in a prison far from England, 
John and some of the nobles set out to 
steal the crown from him. Though op-
posed by men like the Saxon chieftain 
Cedric, the noble Ivanhoe, and the forest 
outlaws headed by Locksley (alias Robin 
Hood), John commands far greater num-
bers of knights and soldiers. He also has 
the support of certain counselors pursu-
ing their own ambitions.

Nearly all the people of power depicted 
here are ambitious, which is not in itself 
an unworthy trait. Disguised as the Black 
Knight, for example, Richard eventually 
reveals himself to Locksley, Ivanhoe, 
and his supporters, and he displays the 
chivalric qualities of that age: largesse, 
mercy, and courage. He seeks his throne 
not through the underhanded machina-
tions of his brother, but through honesty, 
forthrightness, and a desire to gain what 
rightfully belongs to him.

Others are devious plotters always seek-
ing to put foot on another rung up the lad-
der. Here’s just one example: Albert Mal-
voisin, the Preceptor of the Templar Order 
at Templestowe, “knew how to throw over 
his vices and his ambition the veil of hy-
pocrisy, and to assume in his exterior the 
fanaticism which he internally despised.”

These excursions in leadership studies 
gave me pause to consider our federal gov-
ernment: the elected leaders, the heads 
of various agencies, and the bureaucrats. 
How many of them, I wondered, actively 
work for the good of our country, taking 
the right path even when it portends dire 
consequences? How many others in our 
Capitol put ambition and the cushy job 
ahead of the flag and patriotism?

A Virtue Shared 
Knights and commoners, priests and 
monks, women, even the knaves in this 
story all hold to a code of honor. For some, 
honor is for outward show only. For others 
like Ivanhoe, like Brian de Bois-Guilbert 
who is willing to throw away his status as 
a Templar to take as his consort Rebecca 
but will never abandon what he regards as 
his honor, and even like Wamba the Fool 
who risks his life helping his master, Ce-
dric, escape imprisonment and then res-
cues King Richard from assassins, all hold 
themselves to some standard demanding 
integrity and rightful behavior.

Rebecca, the beautiful Jewish woman 
who near the end of the novel stands ac-
cused of sorcery, resists the advances of 
Bois-Guilbert. And though angered by her 
refusal to take him as a lover, he neverthe-
less comes to admire her for her courage. 
Rather than surrender her honor, she pre-
fers death before dishonor. Scott’s vivid 
portrait of Rebecca—her faith, her good-
ness, her knowledge of right and wrong—
alone made “Ivanhoe” worth the read.

Until recently, most Americans had some 
rough sense of honor, a code that demands 
the individual’s honesty, decency, and 
respect for others. This sense of personal 
integrity led to such duels as those fought 
by Aaron Burr and Alexander Hamilton, 
and later by Andrew Jackson (who dueled 
more than 100 times), and became the core 
of the Code of the Old West.

Comparing Scott’s characters to the men 
and women in our Congress and in our 
federal agencies made me wonder whether 
honor, however diminished, still exists 
among these people. Is there in them a 
deep-seated code of righteousness like 
that of Rebecca? Or do they put on a show 
of honor, like putting on a dinner jacket or 
a cocktail dress?

The Haughty Normans         
Although “Ivanhoe” was set decades after 
William I’s Norman invasion of England 
in 1066, the strife between Norman and 
Saxon continued. The Normans consid-
ered the Saxons uncouth and quarrel-
some, while the Saxons despised their 
Norman overlords for the destruction of 
their culture and for the arrogance with 
which they ruled the land.

Without that invasion, without the con-
quest of England and the gradual merg-
ing of these cultures, everything from our 
English language to our laws would un-
doubtedly be quite different today. We can 
be grateful for that merger. Nevertheless, 
Scott offers a fine account of elites chang-
ing and sometimes crushing a culture they 
regard as inferior.

Given this theme, I couldn’t help but 
compare the oppressive and haughty 
Normans to our D.C. elites. Few of them, 
Republican or Democrat, elected officials 
or bureaucrats, seem to care about the 

Lessons 
From a 
200-Year-
Old Novel: 
‘Ivanhoe’

ONE OF 12 GREAT BOOKS

Title page of Walter Scott’s “Ivanhoe,” first edition, 1820. 

Chapter One frontispiece illustration 
from the 1871 edition of Walter Scott’s 
“Ivanhoe,” from the “Waverley Novels.” 

Wamba the Fool blows a bugle, in an 1897 
illustration by C.E. Brock for “Ivanhoe” by 
Walter Scott. The British Library. 
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“The Queen of the Tournament: Ivanhoe” by Frank William Warwick Topham.

Continued from Page 1
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MARK JACKSON

Olympic ski jumping. That insane, skis-in-
a-“V” flying business. Unless you hail from 
Scandinavia, you see one jump, you’ve seen 
‘em all. Granted, it’s far more interesting 
than the even odder, ice-scrubbing-with-
brooms business of Olympic curling. But 
we can probably all agree that it’s far less 
interesting than America versus Russia 
Olympic ice hockey, right?

Tell that to Michael Edwards of Great Brit-
ain. Where there is no ski jumping whatso-
ever. He set the British national ski-jumping 
record in Calgary ’88. Michael had a dream 
more glorious than the collective naysay-
ers in all the length and breadth of Merry 
England! “Eddie the Eagle” is his story, and 
like “Cool Runnings” (about the Jamaican 
bobsled team), it’s a hilarious concept and 
a wonderful story for all ages.

Must. Be. An. Olympian.
Michael dreamed of Olympic glory since he 
was a wee lad, starting with the venerable 
sport of Holding the Breath in the Bathtub. 
After setting a new breath-holding record, 
Michael’d pack his tiny suitcase and go 
marching down to the bus station. “Where 
are you going at 10 o’clock at night?” his 
exasperated pop (a professional plasterer) 
wants to know? To the Olympics, naturally.

Breath holding was followed by pole 
vaulting (with a two-by-four pole), then 
more track & field (disasters all), and then 
skiing. Young Michael hadn’t quite found 
the right sport yet, you see.

This is all very much like the character of  
Mr. Toad and his never-ending hobbies in the 
children’s book “The Wind in the Willows,” 
with Michael sadly discontinuing one sport, 
only to immediately fall head over heels for 
another. Until, like Toad getting completely 
gobsmacked by the concept of motorcar 
driving (“Poop-Poop!!” went the early 19th-
century automobile horn that beguiled him), 
Michael gets gobsmacked by ski flying.

The Wrong Stuff
Problem was, Michael wasn’t too coordi-
nated. He wore thick glasses and had weak 
knees that necessitated metal braces. The 
British Olympic Committee, thoroughly 
annoyed and underwhelmed from years of 
Michael’s overachieving and undertalented 
enthusiasm, is not having him on any team. 
No way, no how.

But the resourceful, persistent young man 
discovers a loophole! Just like there were no 
other Jamaican bobsledders besides that 
one hapless team, there was also no other 
British ski jumper. So all Michael’s gotta do 
is nail one jump and he’s in. He’d be set to 
become the only British ski jumper in the 
1988 Calgary Winter Olympics.

The Mentor
“Eddie” is a Hero’s Journey if there ever was 
one, and when he meets his mentor—it’s 
Wolverine. Hugh Jackman plays Bronson 
Peary, formerly the sharpest jump student 
in renowned Warren Sharp’s (Christopher 
Walken) U.S. Olympic team.

Is He Insane?
Which brings us back to Michael. What 
the heck? Take a wild guess what Michael’s 
preparation status is for the Olympic big-boy 
ramp? And this is a true story.

The film’s best moment comes at the top 
of the world, riding the elevator up to the 
vertigo-inducing 90-meter death fall: Mi-
chael undergoes one of the best ugly duck-
ling transformations ever.

Michael endured years of ridicule and the 
trashing of his dreams at the hands of less 
courageous people. Riding the elevator to-
gether, superstar Matti Nykanen (Edvin En-
dre) from Finland, the greatest ski jumper of 
all time, acknowledges Michael as an equal 
in spirit, saying that lesser men don’t jump 
as they do—for the pure spirit of the thing. 
He challenges Michael and himself, encour-
aging them both, that they must both bring 
it now or never live it down.

Michael becomes a swan before our very 
eyes. It’s truly a beautiful moment. Equally 
beautiful is the post-jump elder blessing 
bestowed by the great coach Warren Sharp 
upon his prodigal son, Bronson Peary, the 
Eagle trainer.

A Tremendous Lesson
Yes, it’s corny. Yes, Taron Egerton is a tad 
over-the-top in his characterization. Al-
though ... maybe not, when you take a look 
at the real Eddie.

Yes, it’s got slightly cheesy, ’80s synth-pop 
in the score, and it’s 100 percent predictable. 
But you know what? The adult take, that 
predictability is a bad thing—is overrated. 
This is ultimately a kids’ movie, and kids 
thrive on predictability. Kids never tire of the 
stories that tell them how best to comport 
themselves in life.

One could speculate that this movie might 
give kids the wrong idea about valor and 
courage, seeing this stuff—this, this, this—
flinging oneself, willy-nilly, off precipices. 
The multiple, body-wrecking, body slams of it 
all! Is it courageous? Or is it maybe moronic?

Nope. Michael’s not a moron. Michael 
clearly had a vision and a mission. He set 
the British national ski-jumping record. 
Only him. In whole wide universe. And his 
tale was to be told to inspire us all. And un-
derneath such a tremendous thing as that, 
there’s a deep faith that all will be well.

Michael went to meet his Maker on every 
try. And his Maker took care of him. As did 
his dear mum. One of the best screen mums 
ever. Very wonderful for children. I don’t 
care who you are, everyone cries watching 
“Eddie the Eagle.”

This movie functions as 
Olympic Ski Jumping 
Appreciation 101, and you’ll 
never watch that event on 
TV the same way again.

Yes, it’s the thoroughly clichéd story of the 
down-but-not-quite-out former superstar 
with an ever-present bourbon flask, who got 
kicked off the team for rebellious rule flaunt-
ing and bodily disregard by way of booze. It’s 
the same role Jackman had in “Real Steel.” 
And Wolverine is not an alcoholic, but not 
for lack of trying. It’s a character Jackman 
portrays well.

There are “Rocky”-like, clichéd training 
montages where you’ll roll your eyes. Espe-
cially when these culminate in a scene where 
Jackman demonstrates the essence of jump-
ing by doing a Wolverine version of Meg Ryan’s 
restaurant scene in “When Harry Met Sally.”

It’s a bit cringe-worthy, but all this training 
(and this movie) functions as Olympic Ski 
Jumping Appreciation 101, and you’ll never 
watch that event on TV the same way again.

The Ramps!
You’ll also never watch it that way again be-
cause of the monster ramps. Ever take a good 
look at those things? We never get the proper 
perspective on a little TV screen.

There are four siblings of ramp: the baby 
15-meter, the already extremely scary 
40-meter, the assured, extended hospital 
stay should you mess up even slightly on 
the 70-meter, and the one for which they 
start measuring anyone who’s not a stone-
cold pro for a pine box before he starts the 
ascent to the top of the 90-meter.

Part of what makes this film work is that 
director Fletcher puts the perspective on 
these shock-and-awe-inspiring ramps. He 
clues us, the uninitiated, into just how Ach-
tung! Verboten! Lebensgefahr! dangerous 
this sport is, and the depths of commitment 
it takes to be a player in this deadly game. 
Basically, if you don’t start learning the sport 
at age 6—you’re gonna die.

Living Your (Olympic) Dream
ALL PHOTOS COURTESY OF LARRY HORRICKS/TWENTIETH CENTURY FOX FILM CORPORATION

POPCORN AND INSPIRATION

(Below left) “Vintage” 
photo of Bronson Peary 
(Hugh Jackman, L) with 
his former ski-jump-
ing coach Warren Sharp 
(Christopher Walken).   
(Below right) Young 
Michael (Tom Costello) 
setting early Olympic 
records in the bathtub.   
(Bottom) Michael 
(Taron Egerton, L) and 
his coach Bronson 
Peary (Hugh Jackman) 
work on flying technique 
in “Eddie the Eagle.” 

(Above) Michael 
Edwards (Taron 
Egerton) demonstrating 
how he got his nickname 
in “Eddie the Eagle.”   
(Right) Bronson (Hugh 
Jackman, L) and Eddie 
(Taron Egerton) hope 
for the best, while 
expecting the worst, in 
advance of Eddie’s next 
practice jump.   
(Far right) The real 
Michael Edwards, aka 
Eddie the Eagle, poses 
on the set of “Eddie  
the Eagle.”

‘Eddie the Eagle’
 Director  
Dexter Fletcher

Starring 
Taron Egerton, Hugh Jackman, 
Christopher Walken, Jo Hartley, 
Tim McInnerny, Edvin Endre,  
Jo Hartley, Keith Allen

Rated 
PG-13

Running Time  
1 hour, 46 minutes

Release Date 
Feb. 26, 2016

FILM INSIGHTS 
WITH MARK 
JACKSON

Mark Jackson grew up in Spring Val-
ley, N.Y., where he attended a Waldorf 
school. At Williams College, his pro-

fessors all suggested he write pro-
fessionally. He acted professionally 

for 20 years instead. Now he 
writes professionally about 

acting. In the movies.
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Revealing Love in a  
 ‘New’ Vermeer Painting
Restoring the ‘Girl Reading a Letter at an Open Window,’ by Johannes Vermeer

LORRAINE FERRIER

S
tanding by an open window, a 
young lady is engrossed in read-
ing a letter. On a table in the fore-
ground, a bowl of fruit seems to 
have been toppled, spilling some of 

its contents onto a colorful and richly woven 
“rug.” Perhaps, the lady toppled the bowl in 
her haste to read the letter she grips so tightly.

Or, as likely, Dutch painter Johannes Ver-
meer, who created the picture “Girl Reading 
a Letter at an Open Window,” painted the 
rug and fruit bowl to draw us into the paint-
ing. He also guides us into the painting with 
the green velvet curtain to the right of the 
picture frame. The green, in turn, comple-
ments the lady’s green dress.

Besides the pops of red and green, the 
overall painting is muted. The vast back-
ground gives us an overall sense of the lady’s 
solitude, and further emphasizes her paying 
close attention to the letter’s contents.

For over 350 years, the multitude of visi-
tors who have seen the painting at the Old 
Masters Picture Gallery in Dresden, Ger-
many, may have drawn similar conclu-
sions when they viewed it. But the scene 
is not the same as when the painting first 
left Vermeer’s studio around 1659. Indeed, 
knowledge of the painting’s artist and con-
tent eluded experts for many years.

A Gift
The painting has been part of the Old Mas-
ters Picture Gallery since 1742. In that year, 
the elector of Saxony and king of Poland, Au-
gustus III, bought 30 paintings from Prince 

A Theater-Lover’s Dream
BOOK REVIEW

FINE ARTS

Carignan in Paris, and the painting “Girl 
Reading a Letter at an Open Window“ was 
added as a complimentary gift to the king.

At the time, Vermeer was little known out-
side of Holland, and the painting was attrib-
uted to Rembrandt. Since then, the paint-
ing has been attributed to the Rembrandt 
School, then to one of Rembrandt’s pupils, 
and even to Pieter de Hooch, who worked in 
Delft as Vermeer did. Even though, over the 
years, art scholars believed the painting to 
be by Vermeer, that attribution wasn’t well 
received, and so it wasn’t officially declared 
a Vermeer until the 1860s.

Unveiling Cupid
In 1979, an X-ray of the painting revealed 
that Vermeer had originally rendered a 
framed picture of Cupid in the right corner 
of the composition. Cupid holds a bow in 
his right hand and raises his left. This cu-
pid motif can be seen in three of Vermeer’s 
other interior paintings, one example of 
which is “A Young Woman Standing at a Vir-
ginal,” at The National Gallery in London. 
According to the National Gallery website, 
Cupid is in the style of a 1608 book illustra-
tion representing faithful love.

For many years, it was believed that Ver-
meer himself painted over Cupid in “Girl 
Reading a Letter at an Open Window,” so no 
attempt was made to remove the overpaint 
to reveal it.

But in 2017, when the painting was sent 
for its current restoration, an analysis of the 
paint layers revealed that the paint used for 
Cupid and the paint that covered it were 
applied decades apart. Therefore, Vermeer 
couldn’t have painted over Cupid. That’s 
when the restorers realized that they could 
remove the overpaint and restore Vermeer’s 
original composition. It’s now thought that 
Cupid was later hidden due to changing 
tastes and fashions.

For restorers today, removing overpaint 
requires patience. To ensure Vermeer’s 
paint layer isn’t damaged, they gently chip 
pieces of the overpaint away using a micro-
scope and scalpel.

The Old Masters Picture Gallery released 
a photograph showing the restoration prog-
ress, taken on Jan. 16, 2020. In the paint-
ing, a confident Cupid can be seen looking 
directly at the viewer, as proud as Punch, 
perhaps because after at least 270 years, he’s 
finally going to be seen again. And not only 
that: When the painting is finally restored, 
viewers will see the young lady reading her 
letter not only in the light of the open win-
dow, but also in the light of love.

Starting June 4, the newly restored “Girl 
Reading a Letter at an Open Window” 
will be the star of the exhibition “Johannes 
Vermeer: On Reflection” at the Zwinger in 
Dresden. To find out more about Johannes 
Vermeer’s “Girl Reading a Letter at an 
Open Window,” visit GemaeldeGalerie.
SKD.museum

This painting was the first in 
Vermeer’s series of interior 
paintings, featuring a few 
figures engaged in everyday 
domestic activities.

"Girl Reading a Letter at an Open Window," circa 1659, by Johannes Vermeer, 
on Jan. 16, 2020, partway through the painting's restoration. 

WOLFGANG KREISCHE/SKD

Johannes Vermeer’s “Girl 
Reading a Letter at an Open 

Window,” circa 1659, at 
the start of its restoration 
in the workshop of the Old 
Masters Picture Gallery, in 

Dresden, Germany. 

JÜRGEN LANGE/SKD

JUDD HOLLANDER

Open Dan Dietz’s “The Complete 
Book of 1920s Broadway Musicals” 
and you can learn which show fea-
tured the Charleston, the dance 
that has come to define the 1920s; 
you can read about “Pansy,” the 
three-performance flop that in-
cluded blues legend Bessie Smith 
in the cast. There’s the musical 
“Tickle Me,” which prompted an 
investigation by federal authorities 
when chorus members apparently 
passed out little bottles of alcohol 
to the audience.

Dietz’s book is exactly as de-
scribed. This 670-page oversize 
tome contains just about every-
thing you’d want to know about the 
287 book musicals (as opposed to 
revues) that opened on The Great 
White Way between Jan. 1, 1920, 
and Dec. 31, 1929. Often, more than 
one show opened on the same day. 
In fact, shows arrived so thick and 
fast that in January of 1925, when 
only one musical opened on Broad-
way in the space of seven days, the 
momentary dearth was enough to 

warrant comment in the press.
Each show covered includes de-

tailed information on the cast and 
creative team, the number of per-
formances presented, the Broadway 
theater(s) where the production ap-
peared, a complete song list, and 
any promotional tag lines used (for 
example, “the best musical comedy 
in years”).

There’s also information on 
musical numbers dropped dur-
ing the tryout process, any songs 
that were added during the run, 
and any recordings of songs from 
the production, along with details 
on subsequent stage revivals and 
film iterations. Also discussed are 
technical innovations that made 
their way to Broadway during this 
period. For example, “Good Boy” 
used treadmills to move the scenery 
about. This innovation got almost as 
much press as the show itself.

Names familiar to audiences to-
day include George and Ira Gersh-
win, Richard Rodgers and Lorenz 
Hart, Oscar Hammerstein II and 
Jerome Kern. These composers had 
both successes and failures during 

this decade. (Anyone remember 
“Treasure Girl?”) Some of the fa-
mous songs that first appeared dur-
ing the 1920s included “I’ve Got a 
Crush on You,” “I’m Just Wild About 
Harry,” “Makin’ Whoopee,” “Let’s 
Do It, Let’s Fall in Love,” and “You’re 
the Cream in My Coffee.”

Just as important as the reams of 
factual information is Dietz’s ability 
to describe the types of musicals 
then in vogue. Among them was the 
“Cinderella” story: A young woman, 
usually, from humble beginnings 
falls for a young man from high 
society, or perhaps royal descent.

Another popular plot was that of 
adopting false identities: A wealthy 
prince, princess, or child might pass 
as a member of the working class.

Dietz also notes that the 1920s was 
a time when the Broadway musical 
began to grow up and offer more se-
rious elements. For example, “Deep 
Harlem” looked at the African-
American experience from 19th-
century Africa to America’s Deep 
South to the nightclubs of Harlem. 
The high mark of the decade was the 
landmark musical “Show Boat,” with 
its unflinching look at prejudice.

Those interested in caustic com-
ments from theater critics of the 
era can find many examples: “The 
plot ties itself in so many knots it 
frequently dies of strangulation,” 

and a “5 & 10-cent” musical “that 
seems to have been assembled by 
an auctioneer, tied together with a 
shoestring, and marked down for 
a quick sale.”

Unsurprisingly, the book contains 
seemingly endless, fascinating trivia. 
It mentions the stage appearances of 
future film stars Jeanette MacDon-
ald, Irene Dunne, Sydney Green-
street, Bob Hope, Ginger Rogers, and 
Archie Leach (much better known 
under the moniker Cary Grant).

Dietz buttresses his work with 13 
separate appendixes, all of which 
break down and add to the informa-
tion found in the book. There’s also 
a very extensive bibliography and 
index. It helps tremendously that 
Dietz is an old hand at this process. 
He’d previously written volumes 
chronicling Broadway musicals 
from the 1930s, ’40s, ’50s, ’60s, ’70s, 
’80s, ’90s, and 2000s.

The greatest appeal of “The Com-
plete Book of 1920s Broadway Musi-
cals” is that readers can simply open 
the pages wherever they choose and 
be amazed at what they find—be it 
a show still fondly remembered or 
one long since forgotten.

Judd Hollander is a reviewer  
for stagebuzz.com and a member  
of the Drama Desk and Outer 
Critics Circle.

“The Complete Book 
of 1920s Broadway 
Musicals”  
Dan Dietz 
Rowman & Littlefield, 
2019 
670 pages, hardcover.

Anyone remember the 
1920s musical “Treas-
ure Girl”? Find out who 

composed it in Dan 
Dietz’s “The Complete 
Book of 1920s Broad-

way Musicals.”
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Classical Music Pairings 
for a Romantic Valentine’s Day Dinner

3 Classic Regency Era Movies: 
From Timeless Novels to Code Films

MICHAEL KUREK 

Some years ago, my wife and I decided to 
forego the over-crowded restaurants and 
parking lots on Valentine’s Day, light a few 
candles of our own, and enjoy a romantic 
dinner at home. With this year’s health 
concerns and, in some cases, more limited 
restaurant seating to compete for, it may 
be just the year for you to try a candlelit 
Valentine supper of your own. We’ve had 
great fun trying out some special recipes, 
like duck breasts in port wine sauce or lob-
ster ravioli in sage butter.

Of course, one must also be brave and try 
one’s � edgling skills at wine pairing, and 
also at music pairing. Wait—music pairing? 
Can music be “paired” with food? After 
30 years as a music professor, I’m going to 
claim that it can be. After all, if wine can 
have “notes,” why can’t music have � avors? 
So, if music be the food of love, play on.

� e Music of Love
Now, I am not going to blame you if you 
want to start the cocktail hour with some 
smooth jazz on your playlist, but when it 
gets down to the main meal, I’m advising 
some classical music pairings that great 

food deserves, preferably music about love 
and great lovers. And just this one time, 
this professor is going to allow you to have 
it playing softly in the background and not 
give the music your full attention. � erefore, 
I am recommending some compositions 
that don’t take over the conversation with 
screaming sopranos or too much drama.

‘Psyché and Eros’ by Cesar Franck
A lesser known but truly romantic musical 
pairing for such a repast is the utterly lovely 
orchestral tone poem “Psyché and Eros” by 
the French composer Cesar Franck (1822–
1890). � is work is dominated by rich, lush 
strings, beginning with their soft embrace 
and growing into more swoon-worthy mu-
sical � avors. It lasts only nine minutes, just 
enough for the � rst course.

Franck was born in Belgium but spent his 

whole professional life in Paris. He worked as 
a composer, pianist, and organist and is best 
known for his monumental Symphony in 
D minor (1886–88). During those same two 
years, he wrote “Psyché and Eros” (some-
times simply called “Psyché”), which his 
rather strict wife worried was too embar-
rassingly sensual for his good reputation.

� e name Eros, as he is known in Greek, 
better known in Latin as Cupid, means 
“love” or “desire,” while the Greek name 
Psyché (Anima, in Latin) means “soul” or 
“breath of life.” � eir love story was � rst 
told in the book “Metamorphoses” by Lu-
cius Apuleius Madaurensis in the second 
century A.D. and later recounted in numer-
ous genres and forms by others.

� e story goes that the love goddess Aph-
rodite (Venus) became jealous of mortal 
Psyché’s beauty and sent Eros to shoot 

her with an arrow that would make her 
fall in love with the � rst thing she saw (by 
arrangement, to be something hideous). 
However, Eros accidentally scratched him-
self with his own arrow and fell in love with 
Psyché when he saw her. After a long and 
convoluted tale, the two are � nally married 
and live happily ever after.

‘Dido and Aeneas’ by Henry Purcell
To cleanse the palate after such a rich se-
lection as the Franck, I have chosen a short 
excerpt or two from the opera “Dido and 
Aeneas” by the English Baroque composer 
Henry Purcell (1659–1695). � e � rst is the 
typically Baroque-sounding instrumental 
Overture, which is to say, more emotionally 
subdued in tone than the Franck.

However, the second piece o� ers melan-
choly, with notes of cabernet, if you choose 
to include it: the exceptionally beautiful 
“Dido’s Lament.” In the fourth book of Vir-
gil’s “Aeneid,” Dido is the queen of Carthage 
who falls tragically in love with Aeneas, 
a refugee from Troy. He ultimately must 
leave her to go and found Rome—hence 
her song of lament. � is lament is the only 
vocal selection on my list, but I have found 
it quite lyrical and, let’s say, dinner-worthy.

TIFFANY BRANNAN

M
illions of eyes have turned 
to London’s Regency era 
because of “Bridgerton.” 
This Netflix original se-
ries, based on Julia Quinn’s 

novels about debutantes being presented 
at court, has become the top show in 76 
countries since debuting on Dec. 25, 2020. 
Unfortunately, this historical romance is 
far from wholesome entertainment. Its In-
ternational Movie Database content advi-
sory reveals that this TV-MA (for mature 
audiences) series is not only “mature” but 
downright obscene. Fortunately, there are 
decent alternatives for enjoying Regency 
England’s fashion and manners.

Novels by Jane Austen and the Brontë sis-
ters, which immortalized the Regency era 
(1811–1820), have spawned many � lm ad-
aptations, including those from the Golden 
era of Hollywood. For instance, “Wuthering 
Heights” was � lmed in 1939, “Pride and 
Prejudice” is a 1940 � lm, and “Jane Eyre” 
was adapted in 1943. � ese movies’ makers 
often valued producing entertaining � lms 
over faithfully adapting source novels.

On top of the propriety and traditions de-
picted, which were extremely important in 
19th-century England, these � lms came 
from Hollywood � lmmaking at the peak 
of its moral standards. From 1934 to 1954, 
Joseph I. Breen enforced the Motion Pic-
ture Production Code guidelines, outlining 
decent � lm content. � e Production Code 
Administration enforced this document, 
commonly called the Hays Code, ensuring 
that all � lms were “reasonably acceptable 
to reasonable people.”

Many classic books and plays required 
revision to meet these moral standards. 
� us, these Code era classics are the most 
family-friendly adaptations available, 
so they can introduce young children to 
these timeless stories without questionable 
content. Moreover, they are wonderfully 
entertaining.

‘Wuthering Heights’
� e 1939 version of “Wuthering Heights” 
presents the utterly romantic notion that 
we each have a predestined soul mate, 
without whom we are cursed with despair. 
� e adaptation made important changes to 
the novel’s story to highlight its romance.

� e setting was updated from the late 
18th and early 19th centuries to the mid-
19th century. Sarah Berry’s “Screen Style: 
Fashion and Femininity in 1930s Holly-
wood” asserts that the change was made 

MUSIC

FILM

Can music be ‘paired’ with food? After 30 
years as a music professor, I’m going to 
claim that it can be. After all, if wine can 
have ‘notes,’ why can’t music have fl avors? 

Novels by Jane 
Austen and the 
Brontë sisters, 

which immortal-
ized the Regency 
era (1811–1820), 
have spawned 

many fi lm adap-
tations, includ-
ing those from 

the Golden era of 
Hollywood. 

1. William Wyler directed 
the Golden Era film 
“Wuthering Heights,” 
based on Emily Brontë’s 
novel with the same name.

2. Sir Laurence Olivier as 
Heathcli­ .

3. Sir Laurence Olivier and 
Merle Oberon in the 1939 
film Wuthering Heights.

ALL IMAGES IN PUBLIC DOMAIN

because producer Samuel Goldwyn found 
Civil War gowns more � attering. While not 
quite Regency, the beautiful 19th-century 
costumes are on display at two balls.

In addition, by limiting events to the nov-
el’s � rst volume and excluding the parts 
pertaining to their respective children, 
the � lm focuses solely on the romance 
between Cathy and Heathcli� .

“Wuthering Heights” follows the life of 
Cathy Earnshaw (Merle Oberon), the wild-
ly spirited daughter raised at the titular 
house. When she and her brother Hindley 
(Hugh Williams) were children, their fa-
ther, Dr. Earnshaw (Cecil Kellaway), tried 
to teach them to help those less fortunate. 
He took in a beggar boy whom he named 
Heathcli�  (Laurence Olivier) and treated 
him like a son.

� is lesson is lost on Hindley. After 
their father dies, Hindley, who becomes a 
drunken brute, makes Heathcli�  a stable 
boy and holds Heathcli� ’s background 
against him his whole life.

Cathy, on the other hand, remembers 
her father’s lesson and treats Heathcli�  as 
an equal, growing to love him. However, 
when wealthy local Edgar Linton (David 
Niven) wants to marry her and o� ers the 
luxury she craves, she breaks Heathcli� ’s 
heart by calling him “the dirty stable boy.” 
Heathcli�  leaves, vowing revenge.

After Heathcli�  returns from America 
years later, the wealth and re� nement he 
has acquired don’t change the locals’ ALL 

IMAGES IN PUBLIC DOMAINa “Gypsy 
beggar.” � eir prejudice embitters him, 
especially toward those who personally 
mistreated him: Edgar Linton and Hindley 
Earnshaw.

Heathcli�  then indefatigably seeks re-
venge against those who wronged him. 
He methodically steals Wuthering Heights 
from Hindley while supporting his de-
structively alcoholic lifestyle. He mistreats 
Isabella Linton (Geraldine Fitzgerald), Ed-
gar’s sister, by marrying her out of spite and 
then using her to be near Cathy.

However, in an important change from 
the novel that ensures a softer, romantic 
tone, Heathcli�  never physically abuses 
his wife. His only violence is impulsively 
slapping Cathy when she rebu� s him for 
Linton, which Heathcli�  instantly regrets. 
All his actions are motivated by his undy-
ing love for Cathy and his heartbreak at 
her spurning him, so he never truly harms 
innocents. � is is quite di� erent from the 
book’s brutish Heathcli� , who beats his 
wife, verbally and physically abuses those 
he resents, and possibly murders his foster 
brother.

� e Code did not require this character 
revision, although violence was discour-
aged. However, it did require that wicked-
ness be punished, so unless his evil deeds 
were excluded from the � lm, Heathcli�  
could neither be pitied by the audience 
nor posthumously reunited with Cathy. 
By downplaying the revenge and cruelty 

1

2 3

1.

2.

3.
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in Heathcli� ’s character, this � lm focuses 
on his and Cathy’s undying love, showing 
that he deserves her.

‘Pride and Prejudice’
While “Wuthering Heights” turned a 
Gothic romance into more of a romantic 
tragedy, the 1940 � lm version of “Pride and 
Prejudice” turned a comedy of manners 
into something resembling a romantic 
comedy. Here, too, the desire to replace 
simple Regency era costumes with more 
elaborate Victorian gowns drove � lmmak-
ers to change the setting from the 1810s to 
the 1830s. � e beautiful styles on display 
throughout this � lm are sure to delight 
viewers with their opulence and attention 
to detail. More importantly, though, the 
� lm eliminated smaller events and details 
of the novel to focus on the main couple’s 
journey to discover that � rst inclinations 
may be deceiving.

� e Bennet family includes � ve daugh-
ters—daughters with no dowries. If Mr. 
Bennet (Edmund Gwenn) were to die, their 
house would be inherited by his comical 
cousin Mr. Collins (Melville Cooper). � us, 
Mrs. Bennet (Mary Boland) is eager to mar-
ry o�  her � ve girls.

� e whole town is a� utter when two 
wealthy bachelors, Charles Bingley (Bruce 
Lester) and Fitzwilliam Darcy (Laurence 
Olivier), come to town. While Bingley 
and beautiful Jane Bennet (Maureen 
O’Sullivan) quickly fall in love, Darcy and 
Jane’s strong-minded sister Elizabeth 
(Greer Garson) develop mutual animos-
ity immediately. Although Darcy and 
Bingley’s sister (Frieda Inescort) think any 
attachment between Bingley and Jane is 
unwise, Darcy soon � nds himself develop-
ing unwanted feelings for Elizabeth, better 
known as Lizzie.

Lizzie, a woman of strong principles and 
high ideals, shows how one can be preju-
diced against wealth and position just as 
well as poverty, while Darcy’s pride makes 
him loath to connect his best friend or him-
self with a family containing a silly woman 
like Mrs. Bennet or her frivolous daugh-
ters Kitty (Heather Angel) and Lydia (Ann 
Rutherford).

However, Lizzie is so convinced that 
Darcy is a pompous snob that she believes 
the lie that he acted dishonorably, as told 
to her by George Wickham (Edward Ash-
ley), a charming but roguish soldier. � e 
� lm highlights how Lizzie is deceived by 
making her interactions with friends and 
family, particularly Darcy and Jane, the 
main focus.

“Pride and Prejudice” comes from an era 
of staunch propriety, yet a few elements in 
the novel failed to meet Code standards. 
� e character of George Wickham, for 
example, was signi� cantly reduced be-
cause of his promiscuity, which is just 
hinted at in the � lm. Also, his unmarried 
“elopement” with Lizzie’s sister Lydia is 
discussed in less detail because of the im-
plied immorality.

Modifying Wickham’s character not only 
increased Code compliance but also fo-
cused the story more closely on Elizabeth 

and Darcy. Instead of considering Wick-
ham romantically, as in the book, Lizzie 
is more concerned with his alleged mis-
treatment by Darcy. � is preoccupation 
with Darcy’s a� airs shows that she is more 
interested in him than she will admit. By 
downplaying the book’s satire to create a 
romantic comedy, MGM made a highly 
successful � lm that sparked great interest 
in the novel!

‘Jane Eyre’
� e 1943 � lm “Jane Eyre” brings a very real 
atmosphere to life on screen, driven by the 
overdubbed narration of the novel’s ex-
cerpts by the titular character. In addition, 
the dramatic Bernard Herrmann score and 
chilling black-and-white cinematography 
are reminiscent of “Citizen Kane.”

Continuing the trend of the two previ-
ous � lms, this � lm’s setting was changed 
from the novel’s 1810s to 1840. Although the 
title character wears very simple clothes 
throughout the movie, opulent Victorian 
fashions are modeled by friends of Edward, 
the male half of this romance. As in the oth-
er � lms, the plot eliminates characters and 
events (here from the book’s third volume), 
and focuses on the nuanced, compelling 
relationship of the romantic couple: two 
lonely souls who � nally � nd love.

Jane Eyre, an unloved orphan (Joan 
Fontaine), happily leaves the home of her 
heartless Aunt Reed (Agnes Moorehead) for 
Lowood Institution, only to realize that the 
militant school is worse; it is cold, harsh, 
and loveless. After 10 years there, she turns 
down the hypocritical Mr. Brocklehurst’s 
(Henry Daniell) o� er of a teaching position, 

instead becoming a governess.
At a huge mansion, she teaches Adèle 

(Margaret O’Brien), a young French girl. 
She eventually meets her mysterious em-
ployer, Edward Rochester (Orson Welles), 
and forms an unlikely friendship with the 
reclusive, tormented Rochester as she un-
covers secrets in his dark house and heart.

In the mysterious � orn� eld, the dark 
stone manor, which is almost cheerful 
compared with Lowood, Rochester looms 
as the story’s most memorable � gure. At 
� rst, he seems surly and even unkind be-
cause of his abruptness. However, Jane’s 
frank kindness and concern unlock his 
gentle spirit. Although two very di� erent 
people, separated by signi� cant age and 
economic discrepancies, Jane and Edward 
are kindred spirits. Both have been un-
loved for most of their lives and struggle 
to � nd people who genuinely care about 
them. Edward’s false, greed-driven friend-
ships are just as lonely as Jane’s friendless 
solitude.

Rather than eliminating the novel’s dif-
� cult themes—Edward’s questionable 
morality—his character receives delicate 
handling. Edward’s past sins are down-
played, while his desire to change is high-
lighted. For instance, it is only implied that 
Adèle is Edward’s illegitimate child. � e 
only reference is his saying that her mother 
claimed he was her father. In the book, he 
doubts Adèle is his daughter because of 
her mother’s in� delities and their lack of 
resemblance. Similar discretion is used 
regarding his multiple, unsatisfying a� airs 
before meeting Jane.

When Jane later learns that they cannot 

marry, Edward never pointedly invites her 
to live with him out of wedlock, as in the 
book. Instead, this Code � lm made him 
more of a tragic character who is worthy 
of Jane and is redeemed by her love.

Worthwhile Even Today
In the brooding tale of a love lasting be-
yond mortality, the film “Wuthering 
Heights” captures the gloom of England’s 
desolate moors as the dynamic characters’ 
passion seem to match the landscape. � e 
lightest of the three, “Pride and Prejudice” 
o� ers a spirited glimpse into the world of 
propriety, gossip, scheming, and scandal 
in Jane Austen’s book. “Jane Eyre,” a poi-
gnant story, shows that everyone deserves 
to be loved, even an unwanted orphan like 
Jane Eyre and a troubled man like Edward 
Rochester.

Although signi� cantly di� erent from the 
classic novels that inspired them, these 
entertaining and e� ective Golden era ad-
aptations are more wholesome than their 
originals. � us, they can whet the interest 
for these classics in people of all ages. In-
stead of “Bridgerton,” explore these three 
underappreciated gems, which are as time-
less as their source material!

Ti� any Brannan is a 19-year-old opera 
singer, Hollywood historian, travel 
writer, � lm blogger, vintage fashion 
expert, and ballet writer. In 2016, she 
and her sister founded the Pure Enter-
tainment Preservation Society, an or-
ganization dedicated to reforming the 
arts by reinstating the Motion Picture 
Production Code.

Prelude to ‘Tristan and Isolde’ 
by Richard Wagner
Now for the main course, if one is serving 
meat, I naturally would recommend the 
very substantial and ultra-romantic Prelude 
to “Tristan und Isolde” (1865) by Richard 
Wagner (1813–1883). � is is the entirely in-
strumental overture to the opera, incredibly 
lush and able to give a heightened sense of 
� avor to any food that one is consuming 
during the 10 minutes it is playing. In the 
opera, the knight Tristan is conveying an 
intended bride, Isolde, to marry his uncle, 
the king. But the two of them drink a love 
potion along the way, and the rest is history; 
that is to say, it ends up in the two lovers’ 
“Liebestod” or “Love-Death.”

‘Intermezzo’ from ‘Cavalleria 
Rusticana’ by Pietro Mascagni
If one is serving seafood, the most delicious, 
melt-in-your-mouth piece of music to ac-

company it would de� nitely be this instru-
mental Interlude from the opera “Cavalleria 
Rusticana” by Pietro Mascagni (1863–1945). 
Mascagni lived into the 20th century but 
wrote squarely in the Romantic style, with 
this 1890 opera his major known work. In 
this opera’s tale of “Rustic Chivalry,” the sol-
dier Turiddu � ghts a duel for the love of his 
life, Lola, in which, alas, he is tragically killed.

‘Liebesträume’ by Franz Liszt
For the dessert course, be it tri� e or tira-
misu, it has to be ‘Liebesträume’ No. 3 by 
Franz Liszt (1811–1886), one of the greatest 
pianists and, shall we say, matinee idols in 
history. � e title means “Dreams of Love,” 
and the piece was inspired by an 1829 poem 
by German poet Ferdinand Freiligrath, “O 
Love as Long As You Can.”

It begins and ends with this stanza: “O 
love as long as love you can,/ O love as long 
as love you may,/ � e time will come, the 

time will come/ When you will stand at the 
grave and mourn!”

Bon appétit et bonne écoute de la mu-
sique!

American composer Michael Kurek is the 
author of the recently released book “� e 
Sound of Beauty: A Composer on Music 
in the Spiritual Life” and the composer of 
the Billboard No. 1 classical album “� e 

Sea Knows.” � e winner of numerous 
composition awards, including the presti-
gious Academy Award in Music from the 
American Academy of Arts and Letters, 
he has served on the Nominations Com-
mittee of the Recording Academy for the 
classical Grammy Awards. He is a profes-
sor emeritus of composition at Vanderbilt 
University. For more information and 
music, visit MichaelKurek.com

A detail from “Psyche Revived by Cupid’s 
Kiss,” 1793, by Antonio Canova. The Louvre.

A detail from an illustration for Giovanni Ver-
ga’s short story “Cavalleria Rusticana,” circa 
1880 by an unknown artist. 

“Tristan and Isolde,” 1902, by Edmund Leighton.

1. A still shot from the 1943 film “Jane Eyre,” with (L–R) Orson Welles, Margaret O’Brien, and Joan Fontaine. 2. Greer Garson as Lizzie Bennet in 
a lovely 1830s-era costume from the film “Pride and Prejudice.” 3. The 1943 poster for “Jane Eyre,” in which Orson Welles plays Rochester. 
4. The film version of “Pride and Prejudice” highlights the romantic comedy aspects. 5. A promotional photo for the 1943 film “Jane Eyre,” with 
the leads Orson Welles and Joan Fontaine. 
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The Film Delivers Right Up to the Final Checkered Flag
Ian Kane

I
’ve never been a huge fan of racing 
films. I’m not a gearhead and don’t 
watch racing as a sport. The goofy, 
unrealistic car-action stunts and the 
shallow storylines of perhaps the lon-

gest-running racing series—“The Fast & 
Furious” franchise—hardly did anything 
to change that. However, after seeing the 
trailer for 2019’s “Ford v Ferrari,” I decided 
to give it a shot. And boy, am I glad I did.

The film is directed by James Mangold, 
who comes mainly from a background of 
making episodic TV series. As such, the 
movie has sort of an episodic structure to 
it and is a little long, as it tries to pack in 
as much about the two main characters’ 
lives as possible: Friends Carroll Shelby 
(Matt Damon) and Ken Miles (Christian 
Bale) chase after their dreams of racing 
fame and fortune.

It opens in the year 1966. The Ford Mo-
tor Company, headed by Henry Ford II, 
who is the eldest grandson of Henry Ford 
(Tracy Letts), is struggling to save his fam-
ily’s business. He redirects the company’s 
energy and money into building race cars. 
He figures that if Ford can construct cars 
good enough to win some world-class rac-
ing tournaments, his company will not only 
gain prestige but also be able to charge 
more for Fords. The only problem is that 
Italian carmaker Ferrari has long domi-
nated the racing scene, including one of the 
most famous races, the 24-hour Le Mans.

Ford Motor Company’s sales and mar-
keting guru Lee Iacocca (Jon Bernthal) is 
tasked to hire someone who can build such 
a car. Iacocca decides to hire Shelby, a for-
mer racecar driving pro who has been side-
lined due to health issues. Shelby, in turn, 

hires his pal Miles—a master mechanic 
and driver who has an ingenious knack 
for designing cars to reach their optimal 
performances.

The only hitch is that passionate Miles is 
notoriously hard to work with and often 
rubs people the wrong way. This becomes 
all-too-evident when Miles meets top Ford 
executive Leo Beebe (Josh Lucas), and the 
two men immediately bump heads.

After the film’s first act, it settles into a 
touch-and-go cadence that largely features 
the drama between the various Ford ex-
ecs, Shelby, and Miles, as well as tidbits of 
Miles’s family life sprinkled in—including 
his loving wife, Mollie (Caitriona Balfe), 

and son, Peter (Noah Jupe).
Shelby’s enduring friendship with Miles 

takes front and center as he attempts to 
keep his volatile friend out of trouble. It 
doesn’t help that Beebe is constantly 
scheming to have Miles removed from their 
newly formed Ford racing team.

Miles’s skill and talent as a racecar driver 
soon become undeniable as he rockets, 
mercurially, to first place in race after race. 
These racing scenes feel grounded and are 
extremely well-shot—none of the usual CGI-
laden Hollywood nonsense here—just beau-
tiful shots of both the racecars and their jaw-
clenching drivers as they try to outmaneuver 
one another over various racetracks.

After Miles wins several races, including 
the 24 Hours of Daytona, a highly competi-
tive race, and the 12 Hours of Sebring a few 
months later, he earns his team’s place at 
Le Mans.

As the tension ratchets up heading into the 
Le Mans, we wonder if Shelby and Miles will 
be able to actualize their dreams of winning 
this most prestigious of races. Or will the 
Ferrari team take first place as usual?

Interestingly, even though the racing 
scenes are intense and well-directed, most 
of the drama takes place off of the racetracks. 
At its heart, the film is a tale about the stead-
fast, everlasting friendship between two 
men—Shelby and Miles—and the various 
tribulations they have to overcome in order 
to realize their championship dreams.

The acting here is spectacular, with 
Damon’s more steady character, Carroll 
Shelby, meshing well with Bale’s cantan-
kerous and unpredictable mechanic, car 
tester, and racecar driver, Ken Miles. The 
two have an easy chemistry that makes 
their scenes a pleasure to watch, despite the 
film’s overly long runtime. The supporting 
cast also does a great job of pulling viewers 
into the world that these intense, real-life 
characters inhabited in 1966.

More of a buddy drama than a racing 
film, “Ford v Ferrari” delivers some great, 
high-octane entertainment.

Ian Kane is a filmmaker and author 
based out of Los Angeles. To learn more, 
visit DreamFlightEnt.com or contact him 
at Twitter.com/TheRealIanKane.

Most of the drama 
takes place off of the 
racetracks.

‘Ford v Ferrari’
Director
James Mangold
Starring 
Matt Damon, Christian Bale, Jon Bernthal
Running Time
2 hours, 32 minutes
Rated 
PG-13
Release Date
June 14

Rewind, Review, and Re-Rate

(Top) Ken Miles (Christian Bale) and Carroll Shelby (Matt Damon) chase after their dreams of rac-
ing fame and fortune.  (Above) The racing scenes feel grounded and are extremely well-shot. 
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The original calligraphy is now available for purchase at

InspiredOriginal .Org

Virtue of the Brush 
   in a Time of Chaos

“When things are chaotic to the extreme,              
  order must be restored.”
  - “The four books” by Zhu Xi
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