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A statue of Dante Alighieri, 1865,
by Enrico Pazzi, next to the Basilica
di Santa Croce in Florence, Italy.

LITERATURE

More Dante
Now, Pleasel
(Part 1)

OW
Dante
Provokes

Thinking

JAMES SALE

ecently, a top American academic
at a highly prestigious American
university dropped me aline and
said, “The universities are dying.”
Iwouldn’t know personally whether this is
true, since I have never attended an Ameri-
can university, and I don’tlive in the United
States. But his words resonated with me,
because it is certainly true in the UK.

Perhaps the science, the technology, and
the medical faculties are swimming along
swimmingly in their own self-congratula-
tory way—very happy with themselves as
they still attract grants and support, and
mostimportantly, as they are led to believe
what clever boys and girls they are—the
cream of intellectual achievement, in fact.
Butthisisreally a serious distortion of what
education is about.

Science, for example, tells us “how” things
are but not so much about the “what” and,
preeminently, the “why.” The “why things”
are far more important than “how” they
are; this is not to say that “how” is not im-
portant, but “why” encompasses ultimate
questions such as our purpose. Science
and technology, without true purpose, are
not beneficial to humanity but dangerous.

To find out about the why, we need to
revisit the humanities and their various
faculties, which is, of course, where the
dying is happening.

Here’s an insight: Between the ages of
7 and 10, my youngest son, Joseph, was a
Harry Potter fanatic; and through “Harry
Potter,” his reading skills and his imagi-
native capabilities advanced immensely.
But it was a bit of a surprise when he was
18 (in 2011), and he looked at prospective
universities and found one in the UK offer-
ing an English degree—with “Harry Potter”
studies as a key component! How proud
the university was of its right-on, contem-
porary, non-elitist approach to literature.
And how sad it must be for that university
now when the only proper response, ap-
parently, to a J.K. Rowling book is to burn
itfor its author’s insensitive view that being
awoman means being a woman.

All this brings me to the basic point that
unless we get serious about understanding
what great thinking looks like—found in
works by theologians, philosophers, writ-
ers, and poets—we as a civilization are
going to fall.

Continued on Page 5
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LITERATURE

Old Men,
Stout Hearts

Some Perspectives

in Verse

JEFF MINICK

hen Ishop at Martin’s, our
local grocery store here in
Front Royal, Virginia,  am
often struck by the physical
infirmities of some of the older male
shoppers. Some are in the store’s mobile
carts, some are crippled and twisted by
arthritis, and some, ground down by
toil and hard living, shuffle along the
aisles. Others, like myself, may be more
mobile, but our faces bear the wrinkles,
scars, and discoloration of tens of thou-
sands of days lived on this planet.
Let me tell you something that you
may not know about these men.
Though we have arrived at old age by
unique pathways, most of us, I am cer-
tain, share one attribute in common.
In our mind’s eye, the time-roughened
face that greets us in the mirror each
morning does not reflect the spirit in
our heart and mind. Depending on
our circumstances, and despite the
wheezing in our lungs, the weak-
ened vision, and the aching limbs, a
younger man, [ am convinced, abides
within that battered frame of flesh—a
soul possessed by dreams and ambi-
tion, regretful, yes, of past failures, yet
hopeful too, even at this late stage of
the journey, to make a difference in
the world.
Here are two poems, two songs, and a
movie that allow us a glimpse into the
interior of such older men.

Those of us who are
old may look decrepit
(o you, but we are still
alive with the fires of
our youth.

The Man of La Mancha

In the Broadway play “Man of La Man-
cha,” inspired by Cervantes’s 17th-cen-
tury “Don Quixote,” an old gentleman
declares himself “Don Quixote, the
Lord of La Mancha” and sings “Hear
me now/ O thou bleak and unbearable
world,/ Thou artbase and debauched as
canbe;/ And aknightwith hisbanners
all bravely unfurled/ Now hurls down
his gauntlet to thee!”

Off this ancient and gallant knight
rides to battle evil and answer the call
of destiny. He reveals his vow and the
object of his quest in the song “The
Impossible Dream,” including such
promises as “To fight the unbeatable
foe,/ To bear with unbearable sor-
row,/ To run where the brave dare not
go.” He promises “To follow that star/
No matter how hopeless,/ No matter
how far.”

To many casual observers of the elderly,
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After many adventures, Ulysses (also
known as Odysseus) likely found it
hard to give in to old age. “Odysseus
Between Scylla and Charybdis,” 1806,
an engraving by William Bromley (after
Henry Fuseli) of Odysseus looking
down in terror at the whirlpool Charyb-
dis, with Scylla as a sea monster writh-
ing around rocks at left. lllustration for
Alexander Pope’s translation of Hom-
er’s “Odyssey.” The British Museum.

this passion may seem nonexistent, a

banked fire atbest. Butifthey dig deeper,

they may discover a bright flame inside

the man, the desire even in the twilight of
life “To fight for the right/ Without ques-
tion or pause,/ To be willing to march
into hell/ For a heavenly cause.”

We find such men throughout history.
Winston Churchill, for instance, was
well past 60 when he became prime
minister and helped save the British
people from the Nazis. Some of our
presidents have served when they were
past the age of 70 and showed them-
selves to be strong and courageous
leaders.

Our energy and prowess may give way
to Father Time, but in the heart, passion
abides.

Ulysses

Some elderly men seek to follow that
passion, to scratch another item or two
from the bucket list, and to make a dif-
ference in the lives of others.

In Alfred Lord Tennyson’s blank verse
poem “Ulysses,” we encounter one such
hero. Tennyson depicts Homer’s wan-
derer asan old man “by this stillhearth,”
“an idle king” who reflects “How dull
it is to pause, to make an end,/ To rust
unburnish'd, not to shine in use!”

Like so many men nearing the end of
their days, Ulysses knows that “Death
closes all,” yet he longs for a last great
adventure, “some work of noble note.”
The poem’s conclusion so well sums up
this desire for one last crack at life that
it deserves inclusion here in full:

PUBLIC DOMAIN

The great hero Aeneas saved his father and son from Troy. “Aeneas Flees Burning Troy,”
1598, by Federico Barocci. Borghese Gallery, Rome, Italy.
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“Come, my friends,

‘Tis not too late to seek a newer world.
Push off, and sitting well in order smite
The sounding furrows; for my purpose
holds

Tosailbeyond the sunset, and the baths
Of all the western stars, until I die.

It may be that the gulfs will wash us
down:

Itmaybewe shall touch the Happy sles,
And see the great Achilles, whom we
knew.

Tho’ much is taken, much abides; and
tho’

We are not now that strength which in
old days

Moved earth and heaven, that which
We are, we are;

One equal temper of heroic hearts,
Made weak by time and fate, but strong
inwill

To strive, to seek, to find, and not to
yield.”

“Though much is taken, much abides.”
When we pity an old man for his crip-
pled hands or his doddering gait, we
might pause to remember that on the
inside he may well be ablaze with vigor
and enthusiasm.

Aeneas

For a number of years, I taught Ad-
vanced Placement Latin to seminars
of homeschooling students. I have no
degree in classics and only formally
studied Latin for three years long ago,
but I applied myself and made up in
enthusiasm and hard work for what I
lacked in training and skill.

As we read passages from Virgil’s
“Aeneid,” his epic poem that follows
Aeneas and his Trojan comrades as
they travel the Mediterranean seek-
ing a homeland, I became fascinated
by this tale. The trials faced by settlers
crossing unfamiliar seas and settling
in strange lands, the religious beliefs
brought by these wayfarers, and the
clashes with natives—all bore a re-
semblance to our own American story.

Takinga cue from Tennyson, limagined
what Aeneas mighthave felt once theyears
had left him by his hearth with only his
memories to sustain him, and so wrote
“Aeneas Senex,” Latin for “Old Aeneas.”

“When once the chill of autumn bityour

bones,

O Teucrian king, and red dawns woke
you stiff

Asbloodied oxen hide, untanned, half-
dried;

When once Ascanius, beloved son,
Redeemed byyou thatnight from burn-
ing Troy,

Casthungry eyes upon your burnished
throne,

When once the thick array of Dardan
spears

Grew thin as Lombard’s winter grass,
when men

Once strong now doddered through
your halls—what then?

Howdid youwend thatnight-tide watch
from dusk

To dawn, besetby cries of Cruesa’s ghost,
By glittering Sybil’s bough, by Hades’
shades,

By Latium’s dusty plains where Pallas
fell,

By Turnus gutted by your bloody sword?

You and I have shared some common
ground:

Like you I've lost a wife and friends to
death,

Like you I sought my star of destiny—
But truth to tell, my days are but a jot;
I've only fought the skirmishes of life;
I've dared no caves of Pluto’s reeking hell
(Though I have walked the halls of hu-
man hearts);

I've faced no shrieking Aeolian gales
(ThoughIhave steered the storms ofhu-
man souls.)

Yet still tonight I wonder, man of steel—

Did you like me see all your past as
dream?

Did you like me look back with break-
ingheart

At life’s fierce sweep of days, the rush-
inggrains

Of grizzled Chronos?—Did you like me
Bear wine to bed to make the dead lie
still?

It comforts me some nights to think of
you

Abed, half-drunkand drownedin Dido’s
eyes.”

Regrets, losses, the aches and pains of
flesh and memory: like passion and de-
sire, these shadows of time also belong

to amanin his last years.
How that man responds to those af-
flictions defines his character.

Windows to the Soul
In the movie “Secondhand Lions,” two
elderly brothers, Garth (Michael Caine)
and Hub (Robert Duvall), are living out
their final years on a falling-downranch
in Texas when they take ayoung nephew
under their wing. At one point, Garthis
talking to Walter (Haley Joel Osment)
about Hub and remarks, “A man’s body
may grow old, but inside his spirit can
stillbe asyoung and asrestless as ever.”
Those of us who are old may look de-

crepit to you, but we are still alive with
the fires of our youth.

In the musical “Man of La Mancha,”
the “nolonger young” Don Quixote has
“eyes that burn with the fire of inner
vision.”

If you wish to see those fires in old
men, look us in the eye.

Jeff Minick has four children and a
growing platoon of grandchildren. For
20 years, he taught history, literature,
and Latin to seminars of homeschool-
ing students in Asheville, N.C., Today,
he lives and writes in Front Royal, Va.
See JeffMinick.com to follow his blog.

PUBLIC DOMAIN

Old age
doesn’t extin-
guish the love
forlife. “Don
Quixote de

la Mancha
and Sancho
Panza,” 1863,
by Gustave
Doré.
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A Penchant for Peculiar Birds

Wildlife Artist of the Year

LORRAINE FERRIER

eautyisin the eye of wildlife paint-

er Andrew Pledge, who seeks out

unpopular—and let’s face it, often

ugly—birds to create beautiful im-
ages. It’s a talent that’s won the self-taught
wildlife artist the prestigious David Shep-
herd Wildlife Foundation Wildlife Artist of
the Year 2020 award for his painting of an
American wood stork.

For 10 years, Pledge created handmade
models for a small architectural firm in
London, specializing in high-end homes.
He learned his trade in-house, eventu-
ally becoming their head model maker.
In his last year for the firm, he designed
architectural models for the company’s
exhibition stand at the esteemed Venice
Biennale, 2018. Pledge loves architectural
model making and is now a freelancer.

“I'm very lucky; I get to do work that is
fascinating,” he said by phone.

Butin September 2019, he decided to take
aleap and become a full-time painter. And,
as if affirming his career move, his very
first painting after about 10 years away
from the art won him the award.

The Difference Is Golden
Currently, wildlife art is mostly confined
to specialist galleries, Pledge explained.
He seesverylittle crossover between wild-
life art and the mainstream art world. It’s
something he'd like to see change, and he
hopes his art can bridge that gap.
Pledge’s wildlife paintings are decidedly

Andrew Pledge’s Paintings

Sketches of a chimpanzee, jaguar,
and lion are part of an alphabet of
animals project that wildlife artist
Andrew Pledge has made to raise
funds for the David Shepherd
Wildlife Foundation.

different. Rather than paint animals in
their natural habitat, as he sees many wild-
life artists do, he wanted to paint some-
thing unique.

That special something is adding gold
and silver leaf. He'd used gold leaf to rep-
resent the River Thames in one of his ar-
chitectural models for a building proposal
in central London, and he liked the golden
effect. And he had also enjoyed working
with gold when he assisted a top contem-
porary artist who uses various ornamental
techniques.

bb

You have unlimited
inspiration with birds.
Andrew Pledge, artist

In addition, Pledge saw that wildlife
artists quite often tend to focus solely on
the subject: the animal, as opposed to
the overall image. Pledge places utmost
importance on the overall image and
believes that composition is his strong
point, a skill he partly attributes to his ar-
chitectural background, having worked
for many years with different architects
and designers.

Ofhis wood stork painting, he said: “T've
used very detailed techniques, but at the
same time I've kept in mind that I want to
create a beautiful image as well as just a
study of the animal.”

The gold enabled him to transform an
almost ugly bird into something beautiful.
His intention for using gold is not to change
the bird: “It's enhancing the natural beauty
of the bird in away some people don’t see.”

The Charm of Birds

Birds have always fascinated Pledge. “You
have unlimited inspiration with birds.
There’s just thousands of different kinds
of birds and they're all different,” he said.
At age 8 or 9, or perhaps younger, Pledge
remembers drawing swans and eagles but
never really being interested in lions, tigers,
and elephants.

Birds have what Pledge is looking for:
plenty of details and character. “Birds just
have an amazing amount of character,” he
said. He reflects on his favorite bird, the
crow: “They seem to have a story behind
them, a character behind them.”

In terms of details, he believes that lions
are beautiful, majestic creatures, but they
don’t have enough details for his paint-
ings. “They’re just fur and mane. Butifyou
look at a bird, just one feather is incredible.
... Each individual feather has individual
colors depending on its reflective quality.”

A Cormorant Reveals Its Colors
Pledge particularly loves cormorants. Ob-
serving cormorants on the River Thames,
he noticed that their “almost pterodactyl
physique” appears black, but a closer look
revealed the cormorants’ “beautiful blue
and brown feathers.”

In his cormorant painting, Pledge cap-
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(Left)
“Cormorant,”
2020, by
Andrew
Pledge. Oil on
wood panel
with silver leaf;
30inches by
24 inches.

(Top right)
“Wood Stork,”
2019, by
Andrew
Pledge. Oil on
wood panel
with gold leaf;
28inches by
20inches. The
painting won
Pledge the title
of the David
Shepherd
Wildlife
Foundation
Wildlife Artist
of the Year
2020.

(Bottom right)
| “Hornbill,”
2020, by
~ Andrew

| Pledge. Oilon
~ wood panel

~ withsilver leaf;
_ 20inchesby
30inches.

tures both the bird’s prehistoric profile and
colorful plumage. The bird seems to freeze
as ifit had just been spotted, and it seems
as if the bird puffs out its chest with just a
hint of pride in its pose. The textural effect
of the bird’s blue, jewel-like chest feathers
are reminiscent of the river’s ripples and
currents.

Pledge painted the cormorant straight
after his winning wood stork painting, but
instead of using gold leaf on the bird itself,
he used silver leaf as a background.

Justas the cormorantreveals its true col-
ors only on closer inspection, so too does
Pledge’s silver-leaf picture. The paintingis
hangingin his front room, where the white
walls reflect onto the painting’s silver-leaf
surface, making the painting’s silver back-
ground almost invisible.

Portfolio Building and Fundraising

For a little over a year, Pledge has been
adding gold and silver leaf to his paint-
ings. It’s a technique that requires end-
less patience and a mastery that he’s still
learning. For instance, in his cormorant
painting, he applied squares measuring 3
1/8 inches by 3 1/8 inches one by one over
the background, and then painted in oils
on the silver-leaf surface. The silver leaf
scratches particularly easily and any mis-
takes cannot be erased, only painted over,
which is not always possible. But with each
painting—a wood stork, cormorant, horn-
bill, and guineafowl—he understands the
technique more.

As Pledge concentrates on building his
portfolio, conservation is at the forefront
of his mind. So in addition to his normal
painting process, he’s sketching his way
through the alphabet—an animal for each
letter—with 100 percent of the profits go-
ing to the David Shepherd Wildlife Foun-
dation (DSWF), a UK-based charity that
funds conservation projects across Asia
and Africa.

Alion, atiger, and an elephant are among
those sketches Pledge has drawn, but one
thingis certain: He will continue to appre-
ciate and highlight those less-loved birds,
so their peculiar beauty shines like gold
or silver.

To find out more about Andrew Pledge’s
art visit, AndrewPledgeArt.com

LITERATURE

More Dante Now, Pleasel (Part 1)

IHow Dante
Provokes Thinking

Continued from Page 1

The falling will be into the stealth
ideologies—equality, diversity, woke-
ism—all underpinned by a virulent
form of Marxism, and the end of all
true values as we know and love them.

What Great Thinking Looks Like
Ifwe narrow great thinking down to an
area thatIam personally excited by, it
would be to say: Every child should be
exposed at continual points in their ed-
ucation to good, great, and the greatest
literature. Indeed, as adults, the need
to experience more than just bestsell-
ers and pap is also of paramount im-
portance ifwe are to continue to grow
as human beings and as citizens.

What constitutes great literature is
not contemporary books full of politi-
cally correct, woke memes and themes
with all their self-congratulating virtue
signaling and superiority. These are
the equivalent of fast food, only less
nutritious. Classic texts are not defined
by patriarchal, white, middle-class
males; on the contrary, they emerge
from cultures because the people in
a culture have thought long and hard
about the text and have found that
whenever they return to it, there is
more value to be had: more entertain-
ment, more ideas, more learning, more
beauty, and—dare I say it?—more tran-
scendence. The great classic speaks
to the deepest parts of human nature
and usually points to some divinity
beyond it.

A great example of the literature I
have in mind would be Dante’s “Di-
vine Comedy,” a work of overarching
genius. As far as the Western canon is
concerned, only halfa dozen works or
so might be compared with it.

Let’s be clear too. There’s nothing
wrong with a Western canon, espe-
ciallyifit be subjecttolively debate and
revision. It was English writer Dr. Sam-
uel Johnson writing in his “Preface” to
“The Plays of William Shakespeare”
who put the matter most succinctly:
“What mankind have long possessed
they have often examined and com-
pared, and if they persist to value the
possession, it is because frequent com-
parisons have confirmed opinioniniits
favor. As among the works of nature no
man can properly call a river deep or
a mountain high, without the knowl-
edge of many mountains and many
rivers; so in the productions of genius,
nothing can be styled excellent till it
has been compared with other works
ofthesamekind... Whathasbeen lon-
gestknown has been most considered,
and what is most considered is best
understood.”

And the thing is, Dante’s “Divine
Comedy” is not a dry-as-dust, aca-
demic book that we might politely
applaud for its scholarship, or some
politically correct parable extolling
utopian virtues fit for utopian futures
that will never be. (But, heck! Why
not indoctrinate children with it any-
way?) Rather, “The Divine Comedy”
is as gripping a story as one could
ever read: a journey down to Hell, up
through Purgatory, and pressing on
to Heavenitself. Even one canto of the
100 that constitute the whole poem is
full of surprise, mystery, emotion, my-
thology, philosophy, and much more,
including, especially, what we all want
to know about—people, their predica-

ments, and their conditions, all sorts
of them.

The Nature of Reality

The “Divine Comedy” is a work that
explores the very nature of reality. As
professor William Franke observes in
his brilliant book “Dante’s Interpre-
tive Journey,” understanding reality
isnever easy; itis something thateach
person must struggle with. The “Divine
Comedy” is not some work of Catholic
propaganda. Dante is constantly invit-
ingthereader to interpret the meaning
of what is going on for him or herself.
And it’s not: Here’s the truth; take it or
leave it. On the contrary, the text ques-
tionsitself and invites you, the reader,
to do exactly the same. How stimulat-

ing might that be for a late secondary
school student, never mind an adult?

A couple of examples might help
clarifywhatI mean here. The primary
problem of the whole poem is whether
itisliterally true, for Dante claimsitis.
What are we to make of this work: Is it
just a work of art—of artifice—or did
Dante really go to hell and beyond, as
he claims? Ishe a visionary or a proph-
et of God? How can we know how to
decide these claims?

Or take another example that I am
particularly fond of, and which Fran-
ke explores in his book: How is it that
Dante, on the one hand, refers to and
dismisses the ancient and pagan gods
aslyingand false, and on the other, in-
vokes Calliope and Apollo as his muses
to inspire him on his journey?

With these questions, we come down
to exploring the fundamental question
of what truth is, and how true this ac-
count of Dante’s journey is.

Big Topics Versus
Virtue-Signaling Memes
These are big topics, but young people
like big topics, don’t they? Surely, this
is the kind of book to inspire curios-
ity, engender wonder and amazement,
and provide intellectual ballast for the
rest of one’s life! But I hope, too, it is
obvious that this mode of thinkingis a
million light-years away from the cer-
tain certainties of woke thinking and
political correctness.

In woke culture, the truth is always
black and white, quite literally: black

people good, white people bad; women
good, men bad; freedom (aka: license)
good, authority bad; liberal good,
conservative bad; and so on. These
self-evident truths are of course far
from self-evident, but clearly so many
people have now lost their ability to
think—thatis, to “discriminate” in the
true meaning of that word—that they
fall in with these mindless memes.

We are now literally in the 700th year
since the passing of Dante Alighieri.
He died on Sept.13, 1321, and so next
year we need to celebrate this giantin
the world of poetry and philosophy.
What, however, in the meantime might
be the biggest single contribution of
Dante’s poetry to our world now?

The answer, I think, is the issue of the
freedom of the will and its fatal oppo-
site, determinism. We'll be looking at
this in part 2 of this article and seeing
how this is explored in Dante’s three
worlds, and how in our society now, we
are experiencing the disbelief in free
will being worked out—disastrously.

James Sale is an English businessman
whose company, Motivational Maps
Ltd., operates in 14 countries. He is the
author of over 40 books on manage-

ment and education from major inter-

national publishers including Macmil-

lan, Pearson, and Routledge. As a poet,

he won the first prize in The Society of
Classical Poets’ 2017 competition and
spoke in June 2019 at the group’s first
symposium held at New York'’s Princ-

eton Club.
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(Above)

Even just one
canto from Dante’s
masterpiece the
“Divine Comedy” is
full of mystery and
emotion. Canto |
from the “Inferno,”
the first part of the
“Divine Comedy.”

(Left)

| Adetail froman
allegorical portrait of
Dante Alighieri, late
16th century,

by an unknown
master. National
Gallery of Art.



6 | ARTS & CULTURE

Week 44,2020 THE EPOCH TIMES

DOCUMENTARY

‘linding Manny’ Touches Hearts

An interview with documentary filmmaker Kacey Cox

“T

MASHA SAVITZ

his whole project was a blessing for me,”
said Kacey Cox, the Toronto-based direc-
tor and producer of “Finding Manny.” “I
grew so much, personally and in my un-
derstanding of what the Jewish people ex-
perienced in the Holocaust: meeting a guy
like Manny and spending time with him,
learning about his personal outlook, his
philosophies, and his sense of optimism.”

“Finding Manny” is the story of a family
journeying back though space and time not
only to revisit one of the worst genocides
in history but also to retrace the steps of
Manny Drukier’s journey from Poland to
Germany as a child. His family experienced
the trek through the very personal lens of
their husband, father, and grandfather.

As the title suggests, the documentary is
about finding this man literally, as a histo-
rian had been searching for him—and also
figuratively. This experience offered an op-
portunity for the family to contextualize,
reconcile, and empathize with his life. He,
like many survivors, had remained silent
about his past for decades. In a very real
sense, his family found the man they didn’t
quite understand or fully know.

The project began with a set of seren-
dipitous events. While on a trip, Kacey ex-
plained, he gota call from his acquaintance
Cindy Drukier, telling him that she would be
going to Toronto the following week to visit
her parents. Her elderly father, a Holocaust
survivor, was going to be opening an old
cigar box full of World War II-era photos,
which he’d never shown the family before.
She wanted Kacey to film the event.

No one, atthis point, had anyidea that this
eventwould lead to a three-year projectand
feature-length documentary.

With the family present, Manny brought
out the cigar box. “And that’s when it gotin-
teresting,” Kacey said. Just after the end of
the war, Manny ended up hooking up with
one of General Patton’s brigades, support-
ing them as a translator. Manny became
almost an honorary member of the U.S.
military for a short stint.

“Then he starts pulling out photos from
the concentration camps. You're seeing
dead bodies and, you know, stacked up,
stacked on top of each other, emaciated. My
jaw just dropped. Everyone there was jaw-
dropped—with the exception of Manny.
Maybe Freda, his wife, was not hit so hard,
but his daughters were gasping.”

Now, strangely, around that same time,

|
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(Top) Holocaust survi-
vor Manny Drukier on a
journey to his past.
(Above) Manny Drukier
(C) with his wife, Freda
(L), granddaughter Leah
(2nd L), and daughter
Cindy at the Lodz Jew-
ish Cemetery in Poland.

The director of
“Finding Manny,”
Kacey Cox.

|

(Left above) Anna
Andlauer, a German his-
torian whose mission is
to find the orphans from
Kloster Indersdorf.
(Left) Manny

Drukier’s box of photos
from World War Il.

Manny’s son, Gordon, an astrophysicistliving
in Connecticut, had stumbled upon a Smith-
sonian Magazine article abouta place called
Kloster Indersdorf, a home for displaced chil-
drenin Germany. Thisis the place where his
father had found refuge after the Holocaust.
Gordon forwarded the article to his parents.

To her amazement, Fredainstantlyrecog-
nized her then-teenage husband in one of
the photographs! Manny, too, was shocked.
Heread the article and discovered an inter-
view with his best friend from the orphan-
age, Erwin Farkas. Manny setaboutfinding
Erwin, who thenled him to Anna Andlauer,
a German historian whose missionis to find
the orphans from Indersdorf.

Kacey filmed the serendipitous Skype
meeting afew dayslater between Annaand
Manny. Anna explained that she had been
looking for survivors from Indersdorf, and
Manny, specifically, for nine years.

Anna “gets a certain amount of funding
for the survivors to cover their fare and their
stay if they can come back and visit the or-
phanage and do an educational presenta-
tion for the townspeople and young visiting
students,” Kacey explained.

“For some of the survivors, it’s like a healing
process, or part of their own internal jour-
ney. And so, on thatsame call, Annainvited
Manny back to Kloster Indersdorf.”

Initially, Manny rejected the invitation.
“Why would I go back to the place of the
worst horrors?” he asked his daughters.

Anna’s suggestion also sparked the idea
of filming more. “This could be a potential
documentaryif Manny would go on the trip,
and the documentary aside, this would be
a great opportunity for the family to get to
learn more about their father,” Kacey said.

Eventually, Manny acquiesced—game on.

AJourney Back in Time

Amazingly enough, everyone in the family
was able to take time off, so they turned it
into a family trip: retracing Manny’s roots,
firstin Poland and then on to East and West
Germany.

And so began the epic journey, with
Manny’s three grown daughters, son, son-
in-law, and two grandchildren traveling to
Manny’s childhood home, and to the places
where he hid as a boy in Nazi-occupied Po-
land before he was caught by the Germans.

One of the most significant moments of
the trip for Kaceywas visiting the Auschwitz
concentration camp. “The place is massive,”
he recalled. “We got there in the morning.
The place was shrouded by a forlorn, gray
mist. It felt haunted. You could actually feel
the presence of a tragedy there.”

“It was pretty life-changing to visit that
place,” Kaceyrecounted. “Intellectually, my
knowledge grew by goingthere, butinternally
and emotionally, thatside of me reallyfeltit.”

Manny chose not to go to Auschwitz that
day. For the members of the family who
did go, Kacey acknowledged, “It was quite
emotional. You just saw the looks on their
faces. Especially as the guide was explain-
ing the specifics of how things were con-
ducted there,” he explained.

Getting to Know Manny

“Each of Manny’s children had had their
own way of interpreting the different as-
pects of their father and how that had
played out in terms of their relationship
with him growing up,” Kacey said.

Of the four children, Manny only shared
his stories with Gordon, the oldest and his
only son, while everyone else only gotlittle
bits and pieces of it.

“Gordon’s bedtime stories would be sto-
ries about Manny in the Holocaust, stories
about what he did to survive or, you know,
here’s what sort of ingenuity I used to whip
up something that might be useful during
those periods we were in hiding, or while
we were in the camps.”

Occasionally, as they were growing up,
Manny would use dark humor about his
past. When the children returned from sum-
mer camp and said, “We had fun at camp,”
Manny mightjoke, “Well, atmy camp, there
were eight of us to one bunk,” Kacey said.

There was certainly much that the fam-
ily needed to integrate and process about
their history as a family, personally, and
collectively as a people.

A School Presentation

Perhaps the trip and film’s culmination
was Manny's presentation at the Indersdorf
school, the pitch-perfect experience for all
involved.

“At least six busloads of students were
there [at one of the two presentations]. The
place was packed,” Kacey said. “That day
was pretty special. You could feel this energy
in theroom. The kids, without any prompt-
ing from their teachers, had been bringing
gifts up on stage for Manny.

“They were doing it from their hearts. It
was so emotionally touching. I just knew
this was magical,” Kacey said.

This event gave the director a pivotal ex-
perience, transforming him from an objec-
tive filmmaker to a fully engaged human
being, committed and impassioned to tell
this story, recognizing that it could really
connect with people.

One female student in the audience asked
Manny what he thought about the German
people. He answered that he took each per-
son on his or her own merit. “I don’tlook at
Germans as all the same. It’sreally down to
the individual,” Manny replied.

L

Finding Manny’ is

the story of a family
journeying back through
space and time (0

revisit one of the worst
genocides in history.

“After that, it felt like everyone in that
room, they all had permission to release
themselves from thisburden, because they
were there, they wanted to learn,” Kacey
said. “They wanted to embrace what had
happened, take ownership of that, and what-
ever they could do to right those wrongs. It
was amazing.”

Manny’s positivity and strength to endure
notonly saved hislife during the war, and al-
lowed him to startanewlife in Canada, but
also continues to inspire others to this day.

“There are times while working on the film,
orjustinmyownlife, when Irecall Manny’s
attitude and say, ‘OK, you know, whatwould
an optimistic person like Manny do; how
would he approach this situation? Would
he be defeated by it, or would he look at the
bright side and say, I'm going to overcome
this?”” Kacey said.

“Manny is just a blessed person. He sees
it as luck and part of his personality, but I
see it as part of the larger design,” Kacey
said. “I feel like my life has been enriched
with this project.”

“Finding Manny” won Best Documentary
at the Moving Parts Film Festival and

the Audience Choice award at the Albu-
querque Film and Music Experience. It was
produced by Kacey Cox, Long Trek Home
Productions, NTD, and by Jan Jekielek

and Cindy Drukier, both staff members of
Epoch Times Media. Directed by Kacey Cox
and narrated by Stephen Baldwin, the film
received funding from the Canada Media
Fund, the Claims Conference, Doc Institute,
and from generous private donors.

“Finding Manny” plays next at the (vir-
tual) Alexandria Film Festival, Nov. 12-15,
and then in the UK at the Crossing the
Screen Film Festival, Nov. 26-20. For more
information, visit FindingManny.com
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(L-R) The characters as voiced by the actors: Gran (Cloris Leachman), Eep (Emma Stone), Grug (Nicolas Cage), Thunk (Clark Duke), Sandy (Randy Thom), and Ugga (Catherine Keener),
in DreamWorks’ caveman chronicle, “The Croods.”

Mark Jackson grew up in Spring Val-
ley, N.Y., where he attended a Waldorf

2. school. At Williams Collegeg, his pro-
fessors all suggested he write pro-
) fessionally. He acted professionally

&= for 20 yearsinstead. Now he
=W\ writes professionally about

A acting. In the movies.

POPCORN AND INSPIRATION

“The Croods™
A Good Lesson
About Adaptability

MARK JACKSON

approximately a month away;, so let’s

talkabout thefirst one. Clearlyitmade
a splash, or it would not have been invited
back again.

Pixarhadlongdominatedwarm-fuzzycom-
puter-animated kids films, whereas Dream-
Works made “Shrek,” “Kung Fu Panda,” and
the many “Madagascar” movies, which
had a decidedly more catering-to-adults
feel to them, full of double entendres and a
slightly more hard-bitten Weltanschauung.

However, DreamWorks’ 2013 update on,
basically, “The Flintstones,” “The Croods”
tried to capture a piece of the Pixar market
by being very warm and fuzzy. Especially
fuzzy, sinceit’s about cavemen, or rather, one
big patriarch caveman named Grug (voiced
hilariously by Nicolas Cage), and his family.

It's an environmentally apocalyptic tale;
the world is in the midst of tectonic plate
shifts, and since the family appear Neander-
thal, it must have be the Pleistocene Epoch
shiftinginto the Holocene Epoch. I googled
that. So basically, “The Croods” is a Nean-
derthal-centric version of the second “Ice
Age” movie, except with more evolved CG.

This story concerning a major earth-shift
is further accentuated by the fact that the
Croods’ tiger-skin-clad teenage daughter
Eep (Emma Stone) is dating a little Cro-Ma-
gnon dude (Ryan Reynolds).

Now, it would appear (also from Google)
thatthat particular relationship would have
needed to bridge a gap of around 10,000
years. But no matter! The point is—this
movie is about change!

r I Y he release date for “The Croods 2” is

The Family

Safety-obsessed paterfamilias Grug is
married to zebra-skin-clad Ugga (Cath-
erine Keener). Aforementioned daughter
Eep has a chubby brother named Thunk
(Clark Duke)—nice kid, not terribly bright.
And then there’s Grug’s meddling mother-
in-law (Cloris Leachman) who Grug—like
many men whose mothers-in-law live with
them—hopes will die soon. Bringing up
therearis Sandy, a formidably choleric, al-
ternately googoo-gaga-ing/snarling feral
child, whose cute fuzzy pigtails use big blue
millipedes for scrunchies.

“The Croods’

Director
Kirk DeMicco, Chris
Sanders

Starring

Nicolas Cage, Emma Stone,
Ryan Reynolds, Catherine
Keener, Cloris Leachman,
Clark Duke, Chris Sanders,
Randy Thom

Rated
PG

Running Time
1 hour, 38 minutes

Release Date
March 22,2013

* Kk

The Croods floating
in a giant turtle shell
in a tropical ocean.

v

o

Grug leads his Crood clan in daily food
forages, which includes a scene where the
family functionslike a football/rugby team,
quarterbacking and running-backing a gi-
antfilched egg from a Dr. Seuss-like ostrich.

What's clever is that the score evokes foot-
ball by using Fleetwood Mac’s marching-
band hit song “Tusk” (one of those songs
that get perennially played at college foot-
ball games), and cleverer still, is the massive
beastie that they all hop aboard to escape
theirate ostrich in hot pursuit—ithas giant
tusks. “Tusk,” tusks, football. See?

The other thing Grug does is terrify his
family into staying put in their furniture-
less cave home, accompanying his story-
telling with cave paintings about all the
deadly flora and fauna lurking outside.
Grug'’s motto is “Never not be afraid!”

Daughter Eep, however, is a rambunc-
tious teen with a Stone-Age-sized rebellious
streak. She’s sickand tired of daddy’s safey-
safe, namby-pamby approach to life, and
so one night, she pulls the prehistoric ver-
sion of climbing out the bedroom window
and jumping in some bad boy’s rumbling
Camaro.

Following the shadows of flickering fire on
canyon walls (she’s never seen fire before),
she discovers a nomadic Cro-Magnon-
esque guy named Guy (Ryan Reynolds).
He’s got cool hipster hair and stripe-y or-
namental body paint, and kinda, like, low-
slung 1970s-style hiphugger bell-bottom
jeans. Guy is higher on the evolutionary
ladder. Guy knows fire. Guy knows shoes.
Guy’s also gota petsloth called “Belt” who's
gotvarious jobs: hold Guy’s pants up (obvi-
ously, with that name), but also sidekick,
therapist, bartender, minimalist laconic
jokester, medic, and muse.

One look at Ryan Reynolds-voiced cool
Guy and Eep is over the moon, of course.
Think Grug'll like Guy? Or do you maybe
think Grug’ll immediately wish he could
lay his hands on that preventative measure
against Camaro guys, beloved of modern
dads—the shotgun?

The Journey
Continental plate shifts, geysers, volcano
eruptions, earthquakes! The Crood family
residence is flattened by a massive rock fall.
It's suddenly the end of the world as they
knewit, and Grug definitely doesn’t feel fine.
Offtheyall scurryinto a barren, scorched-
earth, lava-flow landscape, with Guy as a
guide. Asmentioned, Guy knows migration,
Guy knows figure-four dead-fall traps, Guy
knows fire, and survival on the run as op-
posed to Grug's survival by cave, which Grug
grudgingly mustacknowledge and embrace.
Do they have a plan for their flight? Yes,

(Above) (L-R) Belt
(voiced by Chris Sand-
ers), Guy (voiced by
Ryan Reynolds) ina
chivalrous moment, and
Eep (voiced by Emma
Stone).

(Left) Grug and his giant
sabertooth kitty pet,
one of the enormously
fun creatures in the film.

“Follow the light.” Sounds trite, but it’s quite
alright—there are magnificent visuals, tons
of action, and a jaw-dropping world-build-
ing that pays considerable homage to James
Cameron’s “Avatar,” especially in the fauna
department.

There is a vast number of imagined pre-
historic technicolor creatures: a cross
between a sabertooth tiger and a neon-
colored parrot fish; a crimson tide of mur-
murating piranha birds; a barking, panting,
crocodile-canine that Thunk adopts and
names Douglas; waddling land-whales;
and two lemurs sharing the same banded
tail. These make up just a few of the slew
of fellow travelers on the Croods’ magical
mystery tour to the future.

Allin All

As they all travel across the incredibly
unstable prehistoric landscape, beset by
danger, it’s basically patriarchal, ultracon-
servative (caveman)-tradition-espousing
Grug versus teen rebellion dream-Guy’s
innovative progressivism. The Crood clan
shifts from thinking “father knows best” to
seeing Grug as a pitiable fundamentalist.
This would appear to strike a blow for the
liberal agenda.

But Grug’s game for some change! He
turns out to be a revisionist, capable of
adaptation—at first hewing to tradition to
take care of his family, and then adapting
in the midst of great change, and teaching
his kids to take risks and be adventurous
in order to survive. So that would appear
to be two blows for the liberal agenda—the
second being the conservative saw the error
of his ways!

The interesting thing about this movie
message is that in our current apocalyptic
COVID climate, adventure seems out the
window and caution is all the rage.

Nic Cage is clearly having a blast play-
ing this updated version of Fred Flint-
stone, especially the scene where he tries
to compete with Guy, coming up with
hilarious, harebrained inventions like
photography: “Paintings are so passé”
(smears Thunk’s face with gray mud and
then whacks him in the face with piece of
slate) “I call it a snapshot.” Thunk: “Can we
do that again? I think I blinked.”

Between COVID-19, the uncertainty
about our future in abundance all around
us, impending zombie apocalyptic doom,
and whatnot, “The Croods” provides an
extremely hopeful message of surviving
into the future. Little ones won't get it in-
tellectually, but they’ll get it on a visceral
level, while being thoroughly entertained
by Douglas the gator-dog. Or is it dog-gator?
Croc-dog? You decide.
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REACHING WITHIN: WHAT TRADITIONAL ART OFFERS THE HEART

Questioning the Universe With Wonderment:

‘Philosopher Lecturin
on the Orrery’

“Philosopher Lecturing on the Orrery,” circa 1776, by Joseph Wright of Derby. Qil on canvas, 57.9 inches by 80 inches. Derby Museum and Art Gallery, England.

ERIC BESS

cience, with people be-

lieving that the truths

it offers are absolute,

has become a source

from which many
people gather their beliefs. The
Age of Enlightenment was a
philosophical catalyst in help-
ing science gain a foothold over
religion and faith, with some of
the era eventually seeing them
as outdated and even harmful
modes of belief.

Science is always advancing,
however, and the scientific truth
of yesterday—despite being
thought of as absolute—is often
overturned by new evidence
tomorrow. As science continues
to develop and evolve, is there a
place for those things that exist
outside the domain of science,
such as religion and faith?

Asking these questions makes
me think of a scientific artist
I'loved as a young boy, Joseph
Wright of Derby. As an adult,
however, I find myselfleaning
away from the Enlightenment
thinking that Wright advocated.
Despite this, we can still see
if his work, separate from his
intentions, offers our hearts and
minds any wisdom.

Joseph Wright of Derby
Joseph Wright of Derby (1734~
1797) was an 18th-century
English painter interested in
the progress of Enlightenment
philosophy and the industrial
revolution. According to The
J. Paul Getty Museum website,
“Wright invented the scientific
Enlightenment subject: scenes
of experiments, new machinery,
and the leaders of the Industrial
Revolution.”

The Tate Museum supports

the Getty Museum’s claim with
another: “[Wright’s] paintings
of the birth of science out of
alchemy, often based on the
meetings of the Lunar Society of
Birmingham, a group of scien-
tists and industrialists living in
the English midlands, are a sig-
nificant record of the struggle of
science against religious values
in the period known as the Age
of Enlightenment.”

Wright, influenced by artists
such as Rembrandt and Cara-
vaggio, used tenebrism—an ar-
tistic practice of high contrastin
which forms are illuminated in
dark environments—to depict
the scientific inquiries of the
Industrial Revolution.

‘Philosopher Lecturing

on the Orrery’

In his work “Philosopher Lec-
turing on the Orrery,” Wright
depicted eight figures illumi-
nated in a dark room. The room
is one of study and research,
which is indicated by both the
orrery—a mechanical model of
the solar system—in the center
of the composition and the un-
veiled bookshelf at the top right
of the composition.

The focal point is the philoso-
pher: the large figure with gray
hair and red cloak who towers
over the other figures as he gives
his scientific explanation of the
solar system. The philosopher
looks not at the orrery, however,
but to his right, where a young
man takes notes on the lecture.

The other figures around the
orrery seem to be in a mode of
cold, intellectual contempla-
tion. The figure sitting to the far
left is emotionless and cold, one
of the figures to the right looks
at the philosopher, and the
other figure to the right puts his

The scientific
truth of
yesterday
despite being
thought of as
absolute - is often
overturned by
new evidence
(OmMorrow.

hand to his head as ifin deep
concentration.

Only two figures don't seem
to be in the same type of deep
concentration: the two children.
The light from the orrery, a light
representing the sun, shines on
them the brightest, and they
have expressions of playful
curiosity.

The other child is almost
silhouetted and has her back
turned to us. Wright, by placing
her with her back to us on the
opposite side of the orrery from
the philosopher, has increased
the three-dimensionality of the
composition as a whole. Having
figures all around the orrery al-
lows us to read the dark envi-
ronment as a room with depth.

The Age of Enlightenment and
Romanticism

In order to unpack some of the
meanings this painting may
have for us, it is important to
first have an understanding of
the Age of Enlightenment.

The Age of Enlightenment cor-
responds with a period of philo-
sophical inquiry in the 17th and
18th centuries. Enlightenment
philosophers pursued absolute
truths centered around science,
reason, and logic instead of
faith-based belief.

Enlightenment philosophy
attempted to produce absolute
and rational truths by way of the
human intellect. In other words,
the Enlightenment philosopher
looked to define human exis-
tence by using nothing but the
logic of the human mind.

Traditionally, the philoso-
pher is one who asks questions
in pursuit of wisdom. En-
lightenment philosophy also
began with asking questions,
but it ended with absolute
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definitions around how human
beings think and experience
the world, all in the absence,
seemingly, of faith.

If we now return to Wright'’s
painting and look at it, not from
Wright’s perspective but from
the perspective that faith is
important, it’s easier to see En-
lightenment principles at play.
For instance, the philosopher
seems more concerned with the
notes taken by the student to
his right than with the orrery in
front of him.

Arguably, these notes—which
are nothing more than the phi-
losopher’s thoughts manifested
in the world—can be a symbolic
representation of pure, rational
thought, which became the
purpose of the Enlightenment
philosopher’s inquiries.

The philosopher is no longer
interested in the orrery, that s,
the workings of the universe—
the very thing that would have
initiated his philosophical
inquiries—but is now more
concerned with the accuracy of
the student’s jotting down the
philosopher’s own definitions.

We can see the effect these
definitions have on the other
students. Some of the older
students around the orrery are
presented as having cold or
detached expressions. These
characteristics would later be
criticized by Romantic philoso-
phers.

Romantic philosophers
argued that Enlightenment phi-
losophy was too cold and cal-
culating, and therefore tended
to treat human beings like
objects instead of possessors
of sentient life. In its obsession
with rational thought, Enlight-
enment philosophy left behind
the heart and the gut, that s,
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human emotion and intuition,
and faith as well.

Questioning the Universe
With Wonderment

The two children, however,
represent a certain hope. They
still look at the universe with
curiosity and wonder. Their
interest suggests a curious
questioning—as young children
are apt to question everything—
which is fueled by a foundation
of wonderment.

The focal point is
the philosopher:
the large figure
with gray hair
and red cloak who
towers over the
other figures as he
gives his scientific
explanation of the
solar system.

Scientific inquiry and absolute
rational philosophy have not yet
defined and therefore limited
the children’s wonderment.
They are not overwhelmed by
the absolute rationality of the
philosopher’s lecture. They most
likely understand very little,
if any, of it. They even seem to
care very little for anything in
the room but the model of the
solar system in front of them.

Is this why the orrery shines
its light on the children the
brightest—because they still
approach the mysteries of the
universe, of life, with wonder-
ment, a playful curiosity, and
sincere questions?

Anything taken to an extreme
can have dire consequences.

I think Enlightenment phi-
losophy went to the extreme of
logic in its scientific inquiries,
left behind matters considered
irrational (such as emotions
and faith), and became more
concerned with its own defini-
tions than with the mysteries of
the universe.

This isn’t to suggest that emo-
tions reign supreme. The Ro-
mantic philosophers, like the
Enlightenment philosophers,
also were in danger of going to
an extreme—the extreme of
irrationality. But the Enlighten-
ment thinkers looked at the uni-
verse through the lens of human
logic only, anything else seemed
irrational and therefore, suspect.

But is it rational to suspect
faith? After all, isn’t science
based on faith in logic and the
scientific method? Isn’t it a mat-
ter of what one places faith in?
And, isn't faith in logic alone
limited to the parameters of
what is already known?

For Kierkegaard, the later phi-
losopher who coined the phrase
“leap of faith,” faith, which for
Enlightenment philosophers
was irrational, was an awesome
force through which we lived;
for him, the objective and ab-
stract truths of science don't de-
fine us and could never express
our individual authenticity or
our love of God.

Maybe the representation of
these two children can remind
us to balance cold logic, reason,
and our adherence to science
with the fact that we are beings
of faith, who often find mean-
ing in life through a childlike
curiosity about the mysteries of
existence and the universe, and
alove for God.

Art has an incredible ability to
point to what can’t be seen so
that we may ask “What does this
mean for me and for everyone
who sees it?” “How has it influ-
enced the past and how might

it influence the future?” “What
does it suggest about the human
experience?” These are some of
the questions I explore in my
series “Reaching Within: What
Traditional Art Offers the Heart.”

Eric Bess is a practicing represen-
tational artist.

Cooking With Love,
Paprika, and Musicals

Joe Pasternak’s 1945 ‘Thrill of a Romance’

TIFFANY BRANNAN

innerand amovie

is a popular plan

for evenings at

home. This con-

cept goes beyond
eatingin front of the television
when the recipe comes from
the movie’s producer.

Joe Pasternak, who made
over 100 movies during his
three-decade career, was
called the “Cooking Produc-
er” because he loved making
Hungarian delicacies for his
Hollywood friends. His culi-
nary flair was captured in a
1966 cookbook called “Cook-
ing With Love and Paprika,”
which is much more than a
collection of traditional Eu-
ropean recipes. It is a collec-
tion of stories about golden era
movie stars’ favorite pastime
after working hours—eating!

A perfect Pasternak pro-
duction to pair with a recipe
from this book is “Thrill of a
Romance” (1945), his first Es-
ther Williams film and a sec-
ondleadingrole that made the
swimmer a movie star. This
movie further established
Van Johnson as a heartthrob.
It also was the film debut of
Lauritz Melchior, a Metropoli-
tan Opera star who made four
out of his five films with Joe
Pasternak.

Surprisingly, this story, which
is set in a resort near Yellow-
stone, has more discussions
about cuisine than average!

The story is about swimming
teacher Cynthia Glenn (Wil-
liams), who is romanced by
plastics tycoon Bob Delbar
(Carleton G. Young). They wed
after a month-long courtship
and visitamountain resort for
their honeymoon. However,
just after they arrive, Bob is
called to Washington, D.C,,
on a big business deal, leav-
ing devastated Cynthia alone
at the hotel.

Joe Pasternak,
who made over
100 movies dur-
ing his three dec-
ade career, loved
making Hungar-
ian delicacies for
his Hollywood
friends.

She soon meets war hero
Thomas Milvaine (Johnson).
They become good friends
as she gives him swimming
lessons, but she refuses to
acknowledge their romantic
feelings for each other. Other
guests at the hotel are Nils
Knudsen (Melchior), an op-
era singer who is miserably
dieting, and Maude Bancroft
(Frances Gifford), the flirta-
tious daughter of Delbar’s
business associate.

Cooking for the Stars
Pasternak specifically men-
tions this film’s main stars in
his cookbook, citing dishes he
loved making for them. When
he opens the chapter on cas-
seroles, he refers to cooking
them for Esther Williams:

“When Iwasworking with Es-
ther Williams, I invited her to
dinner very often. The poor girl
was in and out of the water ...
for dayson end, and theleast1
could dowas to feed her some
of her favorite dishes to keep
her energy up. Sometimes I'd
thinkto take her home without
having prepared anything in
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Joe Pasternak in 1957. He was known as the “Cooking Producer.”

advance. Then I'd go home a
little early and whip up one of
my special casseroles.”

Interestingly, the producer’s
concern for his actress’s wa-
tery profession is like a line
that Cynthia’s aunt, Nona
(Spring Byington), says to her
before dinner: “I wanted you
to have such a nice hot din-
ner. You need one after a day
of such damp work.”

Like many other Americans
invited to Mr. Pasternak’s
meals, Van Johnson wasreluc-
tant to sample the producer’s
Hungarian concoctions, not
realizing how much he would
like one unusual dish!

“Thefirst timeIserved lecso
(Hungarian Hot Dog Goulash)
to Van Johnson, he looked atit
and said, ‘Hot dogs and toma-
toes and green peppers! Idon’t
even like those when they’re
not mixed up together!” So as
usual I said, ‘Taste it, taste it,
justtasteit. ..’ Now, I play very
bad tennis and Van Johnson
plays very good tennis. But
after he had eaten the lecso,
we made a deal. Every time I
make it for him, he plays ten-
nis with me for an hour.”

In contrast, Lauritz Melchior
loved eating anything Joe Pas-
ternak cooked. The European
flair of Pasternak’s cuisine
wasn't foreign to the Danish
singer, whose described hearty
appetite is unsurprising;:

“The best customer I have ever
had is a man with an appetite
as big as he is and a person-
ality as warm and wonderful
as hisvoice. Lauritz Melchior,
the incomparable Wagnerian
tenor, is every cook’s dream, a
gourmetwho loves everything
I cook. But choosing what to
cook for him is a dilemma as
well as a delight. Whenever
I'm in doubt about what to
feed him, I make Hungarian
goulash, since he enjoys it
above all else. And there could
be no better reward than the
song he sings for me in appre-
ciation.”

Thrill of a Good Meal

A major subplot in “Thrill of
a Romance” is Nils Knud-
sen’s strict diet of vegetables,
which is very difficult for
him, since “the only vegeta-
bles” he likes “are steak and
beer.” It seems this European
character has acquired the
American dislike of vegeta-
bles, which Joe Pasternak
describesin his introduction
to the chapter “Vegetables of
Distinction”:

“Here in America we can en-
joy asparagus, green peas, ...
or corn anytime of the year.

COOKING

WITH LOVE AND

A Treasury-of Continental Cookery
BY JOSEPH:PASTERNAK

Margo Rienian

Joe Pasternak’s cookbook
is filled with Hollywood
anecdotes.

... Maybe that’s one of the
reasons Americans find veg-
etables boring. My recipes for
vegetables take a little more
time, a little more patience,
and a little more love on your
part. But they also make the
vegetables just that much
more exciting to eat.”

Unfortunately, the hotel’s chef
doesn’t know these recipes,
so poor Mr. Knudsen must
eat plain carrots. “Oscar,” he
complains to the waiter, “do
I'look even a little like a rab-
bit?” His friend Mr. Pasternak
even had a solution for this
vegetable:

“Poor old carrots, always con-
sidered such a dull vegetable!
They need not be, if you'll try
them this way (with cognac).
Iadmit they aren’tvery glam-
orous served plain, but... [a]
little fixing up helps almost
everything, including the
carrot.”

While Nils is served unimagi-
native carrots, Mrs. Fenway
(Ethel Griffies), who monitors
his diet, orders herself a de-
licious meal, including “the
noodle soup, roast duck with
lots of dressing, asparagus
with hollandaise sauce, pota-
toes au gratin, and a double
chocolate sundae.” The pro-
ducer’s cookbook lists many
dishes from this extravagant

Opera star Lauritz Melchior
appeared in several
Hollywood films.

For more
arts and culture

articles, visit

TheEpochTimes.
com

menu. On page 56, he de-
scribes soup garnishes, such
as Noodle Dough, which can
be added to any broth:

“Like making a movie, mak-
ing a soup requires lots of in-
gredients, carefully chosen
and carefully blended. Then
one adds one’s own touches
and garnishes to make the
whole thing a finished com-
position. Almost all soups are
better for these garnishes.”

He also gives instructions for
roast duck. He provides two
pages of asparagus prepara-
tions, plus his hollandaise
saucerecipe. While there isno
recipe for potatoes au gratin,
he gives instructions for cauli-
flower, spinach, and tomatoes
au gratin, also providing three
pages of potato preparations
in the vegetable chapter. He
lists no dessert as ordinary as
a sundae, instead dedicating
three chapters to more exotic
sweets.

Music and a Meal
Pasternak was one of Hol-
lywood’s greatest musical
producers. He made stars
out of young singers Dean-
na Durbin and Gloria Jean
at Universal and Kathryn
Grayson and Jane Powell
at MGM. His films without
these youthful sopranos of-
ten contained other classical
musicians, such as conduc-
tor Leopold Stokowski, pia-
nist José Iturbi, and Helden-
tenor Lauritz Melchior, who
makes his screen debut here
singing a famous aria from
“I Pagliacci.” Later, he sings
Franz Schubert’s “Serenade”
and Edvard Grieg’s “Jeg elsker
deg” (“I Love You”). In addi-
tion to his impressive singing,
he plays a touching support-
ing actingrole.

This musical celebration
also features big band hits
from Tommy Dorsey and His
Orchestra.

Fifteen-year-old Lyonel
(Jerry Scott), a bellboy aspir-
ing to be a singer, sings with
the band. Tommy Dorsey’s
fictional daughter, Susan (He-
lene Stanley), sings and plays a
jazzy piano rendition of Liszt’s
“Hungarian Rhapsody” with
his band. As a side note, sup-
posedly, Pasternak believed he
could make Stanley into a mu-
sical star, but an MGM board
meetingdecided thatJane Pow-
ell should instead be promoted
to stardom. This is one of only
two musicals Stanley made.

In the sauce chapter’s open-
ing, Pasternak explains his
love for musicals:

“Now I have made alot of mu-
sicals, as a producer, because
I love music and feel that a
world without it would be a
gray world indeed. But when
you make a musical, just as
when you make a meal, you
have to balance the voices to
make a good duet.”

This movie was 1945’s sev-
enth-highest-grossing film
because it remains a perfect
balance of music, romance,
and friendship. Try balanc-
ing it with one of Mr. Paster-
nak’s recipes to create a meal
filled with love, paprika, and
music!

Tiffany Brannan is a 19-year-
old opera singer, Hollywood
historian, travel writer, film
blogger, vintage fashion
expert, and ballet writer.

In 2016, she and her sister
founded the Pure Entertain-
ment Preservation Society,
an organization dedicated to
reforming the arts by rein-
stating the Motion Picture
Production Code.
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POPCORN AND INSPIRATION backstab our hero, Will.

A Moving
Western About
Standing Up Jor
What's Right

IAN KANE

imilar to 1960’s
“The Magnificent
Seven,” director Fred

plans to leave Hadleyville and
get a fresh start elsewhere. His
replacement is due to arrive the
following day, and the townsfolk
assure him that they’ll be safe

There’s his second-in-com-
mand, Deputy Marshal Harvey
Pell (Lloyd Bridges), a young
hothead who seems jealous of
Will’s bravery; and well-to-do

Deputy Marshal Harvey

Pell (Lloyd Bridges) has lit-
tle interest in helping Mar-
shal Will Kane (Gary Cooper)
catch the bad guys, in “High

Can Will keep up his resolve
even though many of the towns-
folk don’t necessarily appreci-
ate his selflessness? Or will he
break down and leave them to
their own devices, since he can’t
even seem to round up a single
man to deputize?

A Subtle Western

Frankly, I'd assumed that the
film would have plenty of gun-
fights leading up to its inevitable
climax. However, most of the
action takes place on the faces
of Hadleyville’s residents as
they carry out their individual
motives and machinations,
and it’s a real pleasure to watch
things unfold.

Zinnemann’s “High without a marshal for one day. Mexican American business- Noon.” —

Noon” (1952) is a West- Suddenly, Will receives newsthat ~ woman Helen Ramirez (Katy The stellar cast is
ern about courage and standing  FrankMiller is headed for Had- Jurado), who is romantically
up for what's right, no matter leyvillein order to seekrevengeon  linked to Will, Frank Miller, able (o convey the
the odds. And although this film  himand afew other folks, whosent and Harvey Pell (although she .
shares that message, it doesn’t him up tohangfor hiscrimes. Will ~ dumps the latter early on in sr adualr atchetmg
begin as dramatically as the isfaced with a dilemma—should the film). Then there’s Martin up of tension.

later film does.

he stay and defend his hometown

Howe (Lon Chaney Jr.), a retired

“High Noon” starts off much and the innocent townspeople lawman who Will looks up to, ‘High Noon’
more subtly, with shots of who live there, or turn and walk but he doesn’t seem too keen on . Cooper is excellent as a stead-
scruffy henchman Jack Colby (orin this case, ride) awaywithhis ~ taking up the fight. E:;ﬁ?;:l;emann fast lawman who stands up for
(Lee Van Cleef) smoking a new bride? All of these characters have ] what'’s right, and Kelly is equally
cigarette under a tree. Soon, he The townsfolk insist that Will various motivations that are Starring fun to watch as his conflicted
.9, .. . . Gary Cooper, Grace Kelly, .
is joined by a couple of simi- and Amy ride off, purportedly touched on, revealing parts of Thomas Mitchell wife. (Her character became

lar, devious-looking men, Jim
Pierce (Robert Wilke) and Ben
Miller (Sheb Wooley). The three
men travel via horseback to a
lone train station to await the
noontime arrival of their leader,
Frank Miller (Ian MacDonald).

to protect the newlyweds'’ lives.
In a moving scene, Will grapples
with this dilemma as he and
Amy ride off on horse and buck-
board. His face visibly registers
his inner turmoil as he shifts
around uncomfortably and his

both the town’s history and the
film’s backstory. One of the most
intriguing threads throughout
its one-hour, 25-minute run-
time is how most of the town'’s
inhabitants want Will to leave.
For instance, Harvey Pell seems

Running Time
1 hour, 25 minutes

Rated
PG

Release Date
July 30,1952 (USA)

a nonviolent Quaker after her

brother and father were killed in

a gunfight earlier in her life.)
Among the baddies, Ian Mac-

Donald doesn’t appear until

the end of the film, although he

makes for a pretty dangerous-

Not too far away is the dusty hands clutch and fumble with to want Will to leave so that he * % %k % looking dude. Van Cleef stands
little (fictitious) town of Had- the reins. doesn’t have to live in his shadow out as a comparably menacing
leyville, New Mexico. (The film Despite Amy’s warnings anymore, while Helen implies henchman despite not having
was actually filmed at loca- against their staying in town, that she simply wants him to a single line of dialogue. It was
tions in the beautiful state of Will turns the buckboard enjoy a new life with Amy. one of the actor’s first roles.
California). The town’s standup  around and heads back. He’s As the clock ticks closer to “High Noon” is a slow-burn
marshal, Will Kane (Gary Coo- made his mind up to stay and noon, the slow-burn pacing of classic Western that initially
per), has just gotten hitched to protect its citizens. After return-  the film begins to pick up. All of seems to have a simple setup.
ayoung Quaker named Amy ing to Hadleyville, Will prepares  the stellar cast is able to convey However, its complex char-
(Grace Kelly). for his showdown with Frank the gradual ratcheting up of Ian Kane is a filmmalker acters and their various rela-

Will wants to leave the law Miller at high noon, and it'shere  tension as the minutes tick by, and author based out tionships to one another offer

enforcement business behind
and begin a new life as a loving
husband. Therefore, the couple

that the film shows the different
relationships between its main
characters.

and there’s even a traitorous (no
spoilers) person who chooses
a pretty inopportune time to

of Los Angeles. To learn
more, visit DreamFlight-
Ent.com

plenty of fascinating story arcs
packed within its relatively
short runtime.
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